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OBIIAA XAPAKTEPUCTUKA PABOTbBI

AKTYaJIbHOCTH T€MbI JMCCEPTAIMN O00YCIIOBIEHA HEOOXOIUMOCTHIO TIPOBEICHUS
KOMITJIEKCHOT'O aHAJTH3a KBIPTHI3CKOM U aHTTIMHCKOMN JKEHCKOM TI033UH | JIJT 00SCIIeUeHUS
aJI€KBAaTHOCTU MX MEPEBOJIOB. B MCCIEI0OBAHNN YUUTHIBAIOTCS JIMHTBOCTAJIUCTUYECKUE,
CEMUOTUYECKHUE U KYJIbTYPHBIE aCIIEKThI, YTO MTO3BOJIET COXPAHUThH UCXOIHOE OOTaTCTBO
U 3CTETUYECKYIO LIEHHOCTh TEKCTOB. VCIonb30BaHUE METOAA TUHTBOCTUIIMCTUYECKON U
CEMUOTHUYECKON CTpaTU(UKAIMU HAIJISIIHO JEMOHCTPUPYET MHOTOCIOWHOCTH TO033UH,
BBISBJISIET B3aMMOCBSI3b  popmbi, cooepoycanuss W QYHKYuti U CIHOCOOCTBYET
3 PekTHBHOMY BOCITPOU3BEICHUIO XYA0KECTBEHHBIX 3JIEMEHTOB B MIEPEBO/IE.

CeMuOoTHYECKHM  aHAIU3  OXBAaTHIBAET CEMAHTHUYECKHUE, IpParMaTH4ecKue,
CUHTAKCUYECKUE W WJCWHBIE YPOBHM, PACKPBIBAs CHMBOJIMYECKOE M 3MOLHUOHAIBHOE
coJiep>KaHue MPOU3BEICHUM, YTO CIOCOOCTBYET ajanTalliid TEKCTOB K KYJIbTYPHBIM H
S3BIKOBBIM OCOOCHHOCTSIM 1I€JIeBOM aynutopuu. [laHHOE HMcclieJoBaHUE HANPaBJICHO Ha
pa3paboTky 3¢ GhEeKTUBHON CTpaTeruu MepeBoja, MO3BOJISIONICH NepenaTb pUuTM, TOH U
AMOLIMOHAIBHOCTh OPUTMHAIBHBIX TEKCTOB, JIEMOHCTPUPYS HAIMOHAIBHO-KYJIBTYPHYIO
CaMOOBITHOCTh ~ KBIPTBI3CKOM  T033UH, €€ TEeMaTHUYeCKyl0 YHUBEPCAIBHOCTh U
YHUKAJIBHOCT.

Oco00EHHOCTH KBIPTBI3CKOTO MUPOBO33PEHHUS, OTPAKEHHBIE B PUTME, CTPYKTYpE U
o0Opa3ax, crocoOCTBYIOT MPOJIBKEHUIO KEHCKOW TO033UH, COXPAHEHUIO MOITHUYECKOTO
Haclequs M YKPEIUICHUI0 MEXKYJIbTYPHBIX CBsizell Mexay Boctokom u 3amamom.
HccnenoBanne Takke MOMOTAeT OLIEHUTh YHUBEPCATBHYIO MO3TUYECKYIO KPACOTY 4epe3
MPU3MY JJUHTBOCTUIIMCTUYECKUX U CEMHUOTHYECKUX MOJIXOJIOB.

Kpiprei3ckast skeHCKasi 1o33usi Oorata TeMaMH MPUPOJIbI, TyXOBHOCTH, JIOOBH U
WUJICHTUYHOCTH, €€ JINHTBUCTUYECKUE, UICTOPUUECKUE U KYJIbTYPHBIE ACIIEKTHI OTPAKAKOT
OOIIECTBEHHBIE B3IJISA/BI U IIEHHOCTH. YUWTHIBAS TO, YTO «N033usi oOnadaem Cuiol,
nooyaicoarouell K usmMeHeHusIM u 006py», 00bEKTOM UCCISA0BaHNS BRIOpaHa KbIPTBI3CKas
YKEHCKas M033Hs U €€ NEePEBObI HA AHTIIMUCKUN SA3BIK.

CBs3b T€MBbI JUCCEPTAIMHU C HAYYHBIMHU POrPaMMAaMHU U OCHOBHBIMH HAYYHO-
HCCJIeI0BaTeIbCKUMU padoTtaMu. Tema nccienoBanus SBISECTCS HHUITMATUBHOM.

Heap ucciaegoBaHus — KOMIUIEKCHBIM aHAJIM3 IEPEBOJAA KBIPTBI3CKOM KEHCKOU
M033UM HAa AHTJIUWCKUM A3BIK C YYE€TOM JIMHTBOCTHUJIMCTUYECKHX, CEMHUOTHYECKUX H
KYJIbTYPHBIX aCII€KTOB, BBIBJICHHE TEMAaTUYECKUX U CTHIMCTUYECKHX U3MEHECHUH I10
AII0XaM, a TAKKe BBISIBJIEHUE CITOCOOOB Mepeiaun MOATHYECKOT0 TEKCTa IIPHU COXPaHEHUHU
€ro JCTETUYECKOM, HOMOLMOHAJIBHOM M KYJBTYPHOW LEHHOCTEH JJI JOCTHIKCHUS
aJIEKBaTHOCTH TIEPEBOJA.

B cooTBercTBHM C TeNbIO0 HCCHEAOBaHUS ObUTH CHOPMYIMPOBAHBI CIIEIYIONTHE
3aJa4u:

- ONpEeneNuTh CIOCOOBI MEPEBO/IA JKEHCKOM 033U Ha OCHOBE JIMHTBOCTUIIMCTHYECKOTO
aHaIu3a;



- TMPOBECTH CTpaTU(UKAIMOHHBIA aHAM3 JIMHTBUCTUYECKUX, JIUTEPATyPHBIX H
KYJIbTYPHBIX YPOBHEH, COCTABIAIOIIMX MEPAPXUUYECKYIO CTPYKTYPY IOITHUYECKOTO
TEKCTa,;

- UCCIIENOBAaTh  JIMHIBOCTWIMCTUYECKUE  aCIEKThl  XYJO0KECTBEHHBIX  CPEJICTB
BBIPOKCHHSI TTOITHYECKOTO TeKCcTa ((POHETHKO-(POHOJIOTHYECKHE, MOP(HOIOTHIECKUE,
JIEKCUYECKHUE, CHMHTAKCUYECKHE M TparMaTuyecKkue), 4ToObl yCTAaHOBUTH B3aWMOCBS3b
Mex Ty hopMoii, cosiepxkanueM U GyHKIIMEH TEKCTa,

- BBINOJHUTH CTWJIMCTUYECKUM aHAIM3 XYJ0KECTBEHHBIX CPEACTB M OIPEICIUTh HX
(GYHKIIMOHATFHO-CTUITUCTUICCKYIO U YMOIIMOHATILHO-BRIPA3UTEIILHYIO POJIb B IEPEBO/IC;
- HU3Yy4YUTh TEKCT HA JIMHTBUCTUYECKOM, CEMUOTHYECKOM, METACEMHUOTHYECKOM U
METaMETACEMHOTUYECKOM YpPOBHSX Juisl oOecredeHusi aJIeKBaTHOCTH Tepeaadu
ACTETUYECKOTO BO3JICHCTBUS U UIECHHOTO COJICP>KAHUS IIPU TIEPEBO/IE;

- HCCIIeIOBaTh MPUPOY 3HAKOB B MOITUYECKOM NEPEBOJIC, MPUMEHSSI CEMUOTUYECKHUE
TpHaIHbIE KJIacCU(PUKAIUH;

- MOpOaHAIU3UPOBATH (POPMBI OOIIECTBEHHOTO CO3HAHUS, OTPAKEHHBIE B TOITHUYECKUX
MepeBOAax, C yUETOM BIUSHUA CEMUOTHYECKHUX 3JIEMEHTOB Ha MEPEBO;

- pa3paboTarhb  CcTparerud TNepeBoja Ha  (POHOJOTHYECKOM,  JIGKCUYECKOM,
CEMAaHTUYECKOM, CHHTAKCHUYECKOM M IparMaTHYeCKOM YPOBHSIX IS ajalTaiuu
MOATUYECKOTr0 TEKCTA K S3BIKY MEPEBO/Ia C COXPAHEHUEM €0 JIMPUYECKOTO XapaKkTepa,

- omnpenaenuTh dQQPEeKTUBHBIE CITOCOOBI Mepeayu CMbICIA, €CTECTBEHHOCTH, PUTMA U
pUDMBI TOATUYECKUX TTPOU3BEICHUI, UCIIOIB3YS METOIbI (POHETUUECKON U PUTMUUYECKOMN
aZanTaluy MPU MEePeBOJI€ MEJIIOJUYHBIX TEKCTOB;

- TPOBECTHM AHAIM3 TMEPEBOJOB MOITUYECKUX TMPOU3BEACHUNA C MNPUMEHEHHEM
CEMHOTHUYECKON MOJIECIIN 3HAKOB,;

- BBIABUTH KYJIBTYPHBIE KOJIbl, OTPAKAIOIIUE U3MEHEHHUS B SI3BIKOBOM, JINTEPATyPHOM,
COITMAJILHOM M KYJIBTYPHOM KOHTEKCTE, IMOCPEICTBOM (hOPMHUPOBAHUS CEMHOCHEPHI
KBIPTBI3CKOW JKEHCKOM TOA3HH;

- UHTEPHPETUPOBATh SKBUBAJICHTHOCTh U SI3BIKOBBIE TpaHC(OpPMALMKM MPU TMEPEBOJIC
MOA3UM, UCTIOJB3YS] KOTHUTUBHO-JIMHT BUCTUYECKUE METOIBI;

- ONpENSTUTh CHOCOOBI JIOCTIDKCHHS  QJICKBAaTHOCTH  IIEPEBOJIa  MOATHYCCKHX
IPOM3BEACHUN HA OCHOBE aHAIM3a HIUOCTHII M TEMATHYECKUX OCOOCHHOCTCH
TBOPUYECTBA JKEHIUH-TI0ATOB,

- UCCIIEIOBaTh ACTETUYECKOE BO3JICHCTBUE TIEPEBOJOB MOITHYECKUX TEKCTOB C
parMaTU4eCcKoOu TOUKH 3pEHUS.

Hayuynasi HOBHM3HA MOJIyYEHHBIX pe3yJbTaToOB. B wuccienoBaHuu mNpoBeEICH
KOMIUICKCHBIA ~ aHAJIW3  KBIPTBI3CKOM  KEHCKOM TO33MHM €  HCIHOJb30BAHUEM
JUHTBOCTUJIMCTUYECKMX W CEMHOTHMYECKMX METOJIOB, YTO MO3BOJIMJIO PACKPHIThH
MHOTOCJIOWHOCTh TMO3TUYECKUX MPOU3BEICHUIM, WX YHUBEPCAIBbHYIO MPUPOAY U
ACTETUYECKOE BO3JEHCTBHE, a TaKXke pa3paboTarh MEPEBOAUECKUE CTpATETHUd ISl
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HEPOJICTBEHHBIX S3bIKOB. Oc000€ BHUMAHUE YEICHO U3YYCHHUIO0 UJIUOCTUJIA aBTOPOB U
COXpaHCHHIO OajlaHCca MEXJTy OPUTHMHAIIBHBIM CTHJIEM M aJanTallued K KyJIbTypHOMY
KOHTEKCTy. Takoi moaxoj crmocoOcTByeT Ooyiee TOYHOMY TOHMMAHHIO M TIepenade
OMOLMOHAJIBHOM M ACTETUYECKOU CYIIHOCTH KEHCKOM MO033UHU B IIEPEBOJIE.

IIpakTHyeckass 3HAYMMOCTb HccJaenoBaHusi. Pa3paboTaHHbIE METOIUYECKHE
PEeKOMEHJAIMU MOTYT OBITh HCIIOJB30BaHBI JIJIsi MEPEBOJa M aHaIu3a KBIPTBI3CKOM
YKEHCKOM 1M033uu. Pe3ynbTarsl uccae0BaHUus MOTYT CTaTh PECYPCOM IS TIEPEBOTUHKOB,
(UIT0IOTOB U CHEIUATIMCTOB, PAa0OTAIONINX B 00JACTH S3bIKA U JINTEPATYPhI, CTUIIUCTHKU
U TOATHUYECKOTO TiepeBoaa. [lojlokeHWsT W BBIBOJBI, TOJYYCHHBIE B  XOJE
JUHTBOCTHJIMCTUYECKOTO M CEMHOTHYECKOTO aHajin3a, MOTYT OBITh NPUMEHEHHI B
MIPAKTUIECKOM OOYUYEHUHU KBIPTBI3CKOMY M aHTJIMACKOMY sI3bIKaM. Martepuaisl padoThI
MOT'YT OBITh MCITOJIb30BaHbI B MPENOaBaHUN JUCIUIUIMH, TaKUX KaK «/Iuneeucmuxay,
«Cmunucmuxay, «Cemuomuray, «Cemanmuray, «llepesooosedenuey,
«/luneeonosmuxay, « Teopus nepesooay, «Jlumepamyposedernuey u «Xy00acecmeeH bl
nepesooy B BHICIIINX YUCOHBIX 3aBEICHUSX.

OCHOBHBIE M0JIOKEHHUSI, BBIHOCUMbIE HA 3aIUTY:
1. JIMHTBOCTUIIMCTUYECKUN  aHAIU3 TMEPEBOJIOB KEHCKOW II033UU  BBIABIISIET
B3aUMOCBSI3b  QopMmbl, coOepicanus W @YHKyuu TPOU3BEIACHUS U ONpelemsieT
s pekTrBHBIE CHOCOOBI Iepefadyd  AMOIMOHAILHO-BBIPA3UTEIIBHOTO M HACHHO-
TEMATHYECKOTO COJIePKaHHUS MMOITUYECKOTO S3bIKa.
2. CrpaTuduKallMOHHBIH  TMOAXOA K  aHaIW3y  CTHJIUCTHYCCKUX  CPEJCTB
XyIOKECTBEHHOM PEYM PACCMATPUBAET NOITHUYECKHM S3BIK KAaK MHOTOCIOMHYIO
UEPapXUUYCCKYI0 CHCTEMYy, a TaKXKe OINpeaeiseT XYJI0KeCTBCHHYIO IIEHHOCTh W
ACTETUYECKOE BO3CHCTBHE KEHCKOM IMOI3UH C YIETOM OCOOCHHOCTEH IUHe8UCTNUYECKOL,
JUMEPAMYPHOLL,  Penpe3eHmamusHol, GOPMAIbHO-CMPYKMYPHOU, — dCMEemu4ecKoll,
COYUANIbHOU, KYIbMYPHOU, UHMEPNPEMAMUBHOU N memMamu4eckol CTpaT TeKCTa.
3. [Ipupona CEMHUOTHYECKUX 3HAKOB, OTPAXKAIONIUX S3BIKOBYI0O M KYJIBTYPHYIO
cnenuuKy B MEepPeBOAaX KCHCKON MOI3MH, OMPENEIAETCS Ha OCHOBE CEMHUOTHYECKOM
KJIacCupUKaIllMi, BKIIOYAIOIICH OeHOmamusHvll, KOHHOMAMUBHLIU, MUpuyecKull,
OUCKYPCUBHDBIL, NOBECMBOBAMENbHBIL, UZ0MONHBIU, CUHMAKCUYECKUU, CEMAHMUYECKUU 1
npazmamudecKuii ypoBHHU.
4, Cemuocghepa KbIPTBI3CKOW KEHCKOW I033MM, pa3feiaCHHAs Ha YEThIPE DIIOXH,
paccMmaTpuBaeTcsl Kak MPOCTPAHCTBO, OTpaxkaroriee (hopMbl 0011IECTBEHHOT'O CO3HAHUS U
ux TpaHcopmamuu. OCOOEHHOCTH KaXJOW D3MOXHU CHOCOOCTBYIOT (POPMHPOBAHUIO
HOBOI CHCTEMbI CEMHOTHYCCKHX 3HAKOB.
5. B nmostrueckoM nepeBojie 3HaKu 00Jaal0T apOUmpapHoOCmsio, CUHSYIAPHOCHbIO
U He3a8UCUMOCmbIO, a XYJIOKECTBEHHBbIE CpEIACTBAa TEKCTa W €ro 3HAaYCHHE
WHTEPIPETUPYIOTCS B paMKax JBYCTOPOHHEH CEMHOJOTUYECKONU CUCTEMBI.



6. KauecTBO mepeBoia OLEHHMBAETCA HAa OCHOBE JIMHTBUCTUYECKUX, TEKCTOBBIX,
TEMATUYECKUX W TMPAarMaTHYECKUX IPUHLUIIOB 3KBUBAJCHTHOCTH, HANPABJICHHBIX HA
aJICKBATHYIO Iepeaady CMbICIIA TEKCTaA.

1. [Ipu mepeBojie )KEHCKOM MOA3UH AUHAMUYECKAsi SKBUBAJICHTHOCTh CIIOCOOCTBYET
MOJIHOLEHHON TNiepelaye 3HA4YeHHs OpUTHMHaNa, €ro AMOIMOHAIBHOIO BO3AECHCTBUS,
KYJbTYPHBIX OCOOCHHOCTEH, YUUTBIBAsE CTPYKTYPHBIE M SI3bIKOBBIC PA3IHUUS MEXKY
KBIPTBI3CKUM U aHIJITUHCKUM SI3BIKAMH.

8. [IpuemMbl puTMHUYECKOM ajanTaluu  (PYHKIMOHAIBHOTO IepeBoja IeceH
peanu3yroTcs Ha OCHOBE NPHUHIMIOB 2APMOHUU, IMOYUOHAILHO20 6030€UCmEUsl,
ecmecmeeHHOCmU, pUMMUYHOCMU W pugmoeanHocmu, TIO3BOJSIIONIME Tepeaady
JUPHUYECKOTO XapaKTepa v BbIPA3UTEIIbHOCTH IPOU3BEACHUS.

Q. PaccMoTpeHne 0COOEHHOCTEM JIMYHOCTHBIX KAyeCTB OJKEHIIMH, TaKWX Kak
HOBAMOPCMBE0, 2UOKOCMb, 4Y8CMEUMENbHOCHb U IMOYUOHATLHOCMb, CIIOCOOCTBYET
ONPEICIICHUIO HINOCTUIISA, TBOPUECTBA U TEMATUUECKUX HAMPABICHUN KEHIIUH-TIO3TOB,
obecnieunBass 3(PGEKTUBHBIA TMEPEBOJ, COXPAHSIOMIUM ACTETUUYECKOE BO3JICUCTBUE U
XYJI0)KECTBEHHYI0 IEHHOCTh MO3TUYECKOTO TEKCTA.

10.  IIparmaTtmueckas OCBEIOMJIEHHOCTb o0ecreuynBaer COXpaHEHHe
KOMMYHUKATUBHON CYIIHOCTH >KEHCKOW II033MH, B KOTOPOM OCHOBHOE€ BHUMAHHE
yAENAeTCsl TBOPYECKOM aJamnTallid WIUOMATHYECKUX BbIpaKeHUW u wmetadop K
A3bIKOBBIM HOPMaM MEPEBOJA.

JInunblii  BrkyIax  couckareyasd. [IpoBeaeH  JIMHIBOCTMIIMCTHYECKHM U
CEMUOTHYECKUI aHajau3 MepeBOJOB IKEHCKOM IM033UH, pa3padoTaHa METOJMKa
MHOTOCJIOMHOTO JIMHTBOCTUJIMCTUYECKOTO aHAJIU3a U MPEAJIOKEHbI CTPATEruu MepeBoaa
nod3uu. CouckareneM co3jgaHa KiacCU(UKAIUS KBIPTBI3CKOW IKEHCKOW TO033UH,
COCTaBJIEHA AHTOJIOTHSI TMOATHYECKUX IMPOU3BEACHUU C KBIPTBI3CKOTO HA AHTJIMMCKUI
S3BIK, pa3paboTaHbl OCOOEHHOCTH WU TMYTH TEPEBOJA TMOI3HH, BBISBICHBI MOIXOIbI K
JIOCTUKEHUIO aJICKBATHOCTH TEPEBOJIA HA HEPOACTBEHHBIC SI3BIKM, a TAKXKE H3YUYCHBI
JIMHTBUCTUYECKUE U CEMUOTHUYECKHUE aCTIEKThI MTePEBO/IA.

Anpobauusi pe3ybTaTOB JUCCEPTAIMHU TIPEJCTABICHBl HA PECIyOJMKAHCKUX U
MEXIYHAPOIHBIX KOH(MEPEHIUAX, CUMIIO3UyMaX U HAYYHO-TCOPETUUECKUX CEMUHApax,
MOCBSIIEHHBIX PA3BUTHIO TUHTBUCTUKH, CTUIUCTUKU U MEPEBOIOBEACHUS, TPOBOANMBIX
B BBICIINX YYCOHBIX 3aBEJICHUSX.

IHosiHOTa OTpasKeHUsi pPe3yJabTATOB AuccepTanuM B nyOauxkamusax. OCHOBHBIE
Hay4YHbIE PE3yJbTaThl JIUCCEPTALMM OMYOJUKOBAaHBI B PEICH3UPYEMBIX Hay4YHBIX
U3JIaHUSAX U COOTBETCTBYIOT €€ Teme. Beero npeacraBieHo 23 Hay4HbIE CTaThH, BKIKOYAs
1 crarpio, OmyOIMKOBAaHHYIO B 0a3e MaHHBIX Scopus, 8 craTeil B 3apyOeKHBIX U3/IaHUSX,
ungekcupyemeix B PUHIl (Poccus, Kazaxcran, Typuus), a takxe 14 crateid B
PELEH3UPYEMbIX HAYyYHBIX EPUOUUYECKUX U3JaHUX, BXoAsaumx B nepeueHr HAK KP.



CtpykTypa n 006€M quccepranmum. VccieoBaHre COCTOUT U3 BBEJICHUS, YETHIPEX
r7aB, OOINEro 3aKIFOUEHHs, CIMCKA HWCIOJIBb30BAHHOW JIUTEPATyphl U TPUIOKCHHIA.
OO61uit 066¢M paboTsl coctasisier 300 cTpanmi.

OCHOBHOE COJAEP) XAHUE JUCCEPTAIIU

Bo BBeaenun mnpencraBieHa uHdopmaius 00 aKTyaJbHOCTH TEMBI, MpeaMere
UCCJEIOBAHMs, IeNIX M 3aJadyaxX, MEeToJaX WCCIeJOBaHusl, Hay4YHOW HOBH3HE,
MOJIOKEHUSX,, TTOJICKAIINX 3aIUTE, a TAK)KE 0 HAYYHO-TEOPETHUECKOM U IPAKTUYECKOM
3HAQYEHUU UCCIIEOBAHUS U anpoOalliy €ro pe3yabTaToB.

HEPBAS TIJIABA «Hay4Ho-TeopeTH4ecKHe AacCHeKTbl HMCCJIEA0BAHUAY
COJICPKUT MSTh PA3ACIOB B KOTOPOM UCCIIEYIOTCS (DUITOJIOTHYECKUE, IMHTBUCTUYECKHUE,
CTHWJIMCTUYECKHE M CEMHUOTHYECKHE ACHEKThI, COCTABIISIIOIINE TECOPETUUECKYIO OCHOBY
U3YUYECHUS TIEPEBOJIOB KEHCKON MO3UU HA aHTJIMHACKUH SI3bIK.

1.1. B3aumocBsizb nmod3uu ¢ ¢uiaocodueii. B sTom pasznene paccmaTpuBaeTcs
pa3BUTHE TMOA3UM Kak obsactu (unocodun, €€ UCTOPUYECKU CIOXKHUBIIASACS CBSI3b C
pPEANbHOCTBIO, a TAK)KE Pa3IMUHBIC TOYKU 3PCHHUsI, MPEIACTaBICHHBIC Yepe3 OMHApHBIC
OIIITO3HITMH U TIPOTUBOPEYHsI B 1MOA3UHU. J[MCKyccuu o mo33uu, HadaTeie enié [lmatoHom
(2009), Apucrorenem (1932) u Ilmotunom (1991), mpomomkaroTcs U B TpyHax
dbunocodos, Takux kak AxkBuHckuit (1948), Aryctun (1998), 3. Kaur (1987), ['erenn
(1998) u M. Xaitgerrep (1971). X B3rmsasl Ha TO33UI0 CYIIECTBEHHO Pa3IMYArOTCS,
bopmupysi MHOTOTpaHHOE (PUIOCO(CKOE OCMBICIEHUE ITOTO ABJICHUS. JTO pa3lieleHue
MOXHO paccMaTpuBaTh Kak OMHAPHYIO OMIO3UIINIO: OJHU (PUIIOCO(BI CBSI3BIBAIOT MOI3UIO0
C WJUTIO3UEH, TOTJa KaK JIPYrue YTBEPKIAIOT €€ IIEHHOCTh KaK CPEACTBa OTpa)KEHUS
peanbHOCTU. [To100HOE TPOTUBOpEUNE SBISETCA €CTECTBECHHBIM.

®dunocodckoe HanpaBiIeHUE YTBEPHKIAET, YTO MPOUCXOXKIECHUE MOA3UU CBSI3aHO C
TEeM, UTO «camas NpeKpacHas 2apMOHUs (nol3us) B603HUKAem 6 npoyecce
e3aumooeticmseusi  abcomomuvix npomusononoxchocmeiy (Cugneit). Iloa3us u
dbunocodurs B3aUMOJOMONHAIOT JpYyr JApyra: mo33us mpeBpaimaer duiocodckue
abCTpaKIMM B KOHKPETHBIE, ApKHe 00pasbl, a (uiaocodusi moMoraeT packpbiTh Oosee
rJIyOOKHE 3HAYCHUS B MOITUYECKUX TEKCTaX. APHUCTOTENh paccMaTpUBaJl MOI3UI0 KAK
«cgoe2o0 poda mumecuc (noopasicamue), packpvl8alOWuli YHUBEPCAbHbIE UCHUHDBLY.
Xaigerrep oTMeual, 4To «noasus bozaue YHU8epcalbHOCMbIOo, YeM 0COOEHHOCMAMUY, A
TaK)Ke MOJIUYEPKUBAIL, YTO «NOI3UsA — CAMAs Yyucmas gopma a3vikay, He00OXoauMas s
PACKpBITUS UCTHH O CyIecTBOBaHWU. [[oHMMaHuE B3aMMOCBSI3H, CTPYKTYPHI, POPMBI H
ACTETUYCCKUX TPHUHIIMIIOB TTO3THKU W TO33MH, a TaK)Ke M3ydeHHE (PYHKIIMOHUPOBAHHMSI
S3bIKa B TOITHYECKUX TMPOU3ZBEIACHUSX HAIUIA OTPAKECHHE B TPyJdaX MHOTUX
BBIJIAIONIUXCS MccieaoBareneil. B paboTe ncmonb30BaHbl UCCIEAOBAHUS TIOI3HH, S3bIKA
Y MBILLUJIEHUS, IpEACTaBlIeHHbIE B TpyAax Apuctorens (1932), P. 1. Toxoposa (1973), C.



Marttepcona (2000), JIx. Buko (1984), M. Xaiinerrepa (1971), Anb-Dapadu (1978) u XK.
Kannibexona (2006).

B BocTouHO# dunocopun paboThl CPETHEBEKOBBIX MBICIUTEICH, TaKnX Kak AOQy
Anu nbH CuHa, TOKa3bIBaIOT, UTO MO33USI MOKET KaK COOTBETCTBOBATh PEATbHOCTH, TaK
U OTKJIOHSTBHCSA OT HEE, M ATH TPAKTOBKH M3MCHSUIMCH C TeueHHeM BpeMmeHH. OauH w3
CaMbIX BBIIAIOIIMXCS MpeAcTaBUTeNIel BOCTOUHON (uaocodpuu Anp-Dapadu (870-950)
YTBEPXKIAJ, YTO «ecmecmeeHHbvle, BPONCOeHHble OYXO8Hble Kauecmea ueloseKd
no360J410m co30a8ams My3vlKy u necHu». B cBorw oudepens, puiiocod u nmost Kycyn
banacare (1016-1075) yTBepkmain 0 TOM, 9TO KUCHMUHHAS NOI3USL NO CBOell NPUPOOe
ouenvb Oauska xk urocoguuy, tne GuUIocoHCKue PasMBIIUICHUS TECHO CBS3aHBI C
HMOILIMOHAIBHON COCTABIISIIOLIEH 033U, «[1023us, cmpemacy K payuoHaibHOCMuU uepes
Xy002Kcecmeennvie cpeocmad, Bblpaxdcaem CLONCHble MAlHbl MUpPOyCmpoucmeay, — B
ATOM BOCTOYHBIE (PUITOCO]HI COTTAMIAIOTCS C MHEHHUEM JPEBHETPEYECKUX MBICIUTEIICH.

Koipreizckas ¢unocodus ¢ naBHUX BpeMEH ObLla TECHO CBsi3aHA C IMOI3HEH, U
MHOTHE TTO3THI OJTHOBPEMEHHO SIBJISITUCH M MBICTUTENAMH. K 4HCITy TaKMX TT03TOB MOYKHO
orHectd Kanbiryna Bait yymy (1785-1855), Apcranbeka Byinam yyny (1824-1878),
Monno Husza DOpuazap yyny (1823-1896), Hypmonno Hapkyn yymy (1838-1920),
Kenmxoka Keke yyny (1860-1918), Monno Keuterua Hlameipkan yyny (1866—1917) u
MHOTHX JIpyrux. Bkiaa 3THX MOSTOB-MBICIUTENEH BEIMK, HECMOTPS Ha TO YTO MMEHA
YKEHIMH-TIOPTOB 3a4aCTyI0 OCTAIOTCS HEM3BECTHBIMU. OJIHAKO, 3TU CTUXHU OXBATHIBAIOT
TEMBbl W3 JKU3HM, YEIOBEYECKOro ObITHS, a00pa W 37a, BKIIOYAIOIINE TaKue
MIPOU3BEICHUS, KaK KOJIBIOCIIbHBIE TTECHU, CBaJIcOHBIC PUTYANbl U JPYTHE KaHPBL. OTH
MIPOU3BEICHUS IIUPOKO PACHpPOCTPAaHWINCh CpeId Hapoja, M WX BIMSIHUE Ha
OOIIIECTBEHHOE CO3HAHUE U KYJIbTYPY HEBO3MOXKHO MEPEOIICHUTD.

1.2. ®wiojiornyeckue OCHOBbI HccjenoBaHusi. Pazgen paccmarpuBaeT
JUHTBOCTWJIMCTUKY KaK OJHY M3 KIIOYEBBIX IMpoOJieM coBpeMeHHO# ¢unonorun. B
KaueCcTBEe IIEHHBIX WMCTOYHUKOB WCIIOJIb30BAaHBI TPYABI, TOTYCPKUBAIOIINE POJh
JUHTBUCTUKHA B TIOHUMAHWHM W WHTEPIPETAIIUN T033uH. DUIOIOTHS HEMOCPEICTBEHHO
CBsI3aHA C M3YyYCHHEM sI3bIKa W JTUTepaTyphl. MccrnenoBanue onupaercs Ha padoTh A.
Jlutirapta (2021), B. 4. 3agopuosoii (2005), O. Bunokypa (1991), B. B. Bunorpanosa
(1980), FO. M. Jlotmana (1972), M. M. baxtuna (1979), B. M. XKupmynckoro (1977), b.
B. Tomamesckoro (1931), FO. H. TeastHoBa (1977), B. b. Illxnosckoro (1961), 1. A.
Pomanoga (2021), A. T. I'paznosoii (2018), C. C. Aepunuena (1972), P. 'anpnepuna
(1992) u npyrux uccienosareneid. OUIONOTUs ONpEAENsIeTCsS Kak Hayka, U3ydaromas
KYJIbTYPHBIC 0COOEHHOCTH SI3bIKA M JIUTEPATYPHI, TPH ATOM SI3BIK pACCMAaTPUBACTCS HE KaK
CaMOJIOCTATOYHBI OOBEKT, a KaK CpPEeACTBO BHIPAKCHHUS W HHTEPIPETAINH
auTeparypHoro Tekcra. CTHIHCTHKA, B CBOIO OYepe/b, M3Yy4YaeT CHUCTEMY CIOBECHBIX
CPEICTB, WCIIONB3YEMBIX B JIUTEpAaTypHBIX TekcTax. OHa SBISETCS HAy4YHO-
TEOPETUYECKONM O00JIACThIO, KOTOpAasi WHTEPHPETUPYET JIMHTBUCTUYECKHE JIIEMEHTHI
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no3ThYeckoro Tekcra. CTUib aHANM3UPYETCS KaK YHUKAJIbHOE COYETAHHE SI3BIKOBBIX
CAVHUI], BBIPAZUTEIBHBIX CPEACTB U CTHWIMCTUYECKHX TPUEMOB, TO3BOJISIONICE
pacIio3HaBaTh ABTOPCKUM CTHIIb.

JIMHTBOCTHIIMCTHKA SIBIIACTCS CTPYKTYPHOW OCHOBOMW IS TIOHMMAHHS CIIOKHOCTH
O3THYECKOrO si3bIKa. B paborax b. Ycybanuesa (1994) ananusupyercs posib U 3HaYEHUE
A3bIKa B TUTEPATYPHOM TBOpuecTBe. VccienoBanuem TMHTBUCTUKY TEKCTa 3aHUMAJIUCh
3.Kapaena (2006), A. 2. A6asixkepumona (2008), T. Ammp6aes (2000), b. Kepumrkanosa
(1964, 1962, 1968), K. MamsiToB (1990, 2002, 2007), T. C. Mapassikos (1996, 2005), JI.
VYky0aena (2001), C. XK. Mycaes (2010, 2011), K. Peicanues (1965, 1978), K.Illepu, A.
MyparoB (2004), b. Carembaesa (2010, 2014, 2019), Y. K. Haiimanosa (2004), T.
Jxymamuena (2011), 1. . Kozyes (2022), 3. K. lepoumena (2021), T. A6aues (2008),
I1. K. Kageip6ekosa (2012, 2014), A. A. bex6anaes (2021), A. A. Orembepauena (2012),
T. Axmaros, C. JlaBnetos, K. Caprbaes, C. T. Umananues (1980), K. Apteikbaes (2015)
U Jpyrue uccienoBatenu. B ux Tpyaax u3ydeHsl «0e3rpaHuYHbIe BO3MOKHOCTH CJIOBA B
XYJI0’)KeCTBEHHOW JHTEepaType», a TakKe IOKa3aHO, YTO SI3bIK B TOA3UU O0IagaeT
TTYOOKUM XYJI0)KECTBEHHBIM BO3ICHCTBUEM, BBIXOIAIINM 32 PAMKH IIPOCTOTO OOIIEHUSI.
Ha ocHoBe aHamu3a 3TuUX pabOT YCTAHOBJIIEHO, YTO MMOATUYECKUH SA3BIK CHOCOOEH
BBI3BIBATH MOILIMU Y€PE3 OMUCaHUsA, 00pa3bl U MeTadOPhl, a TAKKE CIYKUT «OTIPABHOM
TOYKOW» CJIOKHBIX B3aUMOOTHOIIIEHUIN MEX/y JIMHTBUCTUKOMN U TUTEPATYPOBEICHUEM.

Kak ogna u3 KiIr04YEeBBIX MpoOsieM (DUITIOJIOTHH, JTUHTBOCTUIMCTUKA TaKKE HIPACT
BaXKHYIO poJib B nepeBoje. OnHako B pabdoTax Takux uccienoBatene, kak [x. boys-
betiep (2004, 2009), A. Jledesp (1975), C. baccuer (2005, 2007, 2014), I1. Heromapk, @.
JIxonc (2009), k. Xonme (1989), JIx. Manneii (1990), 0. Huna (1964), 1. Bunei,
JIx. dap6emnner (1995), x. Katdopna (1965), P. benn (1991), C. Xansepcon (2007), D.
['yrr (1991), M. beiikep (1992), B. U. IllanoBanos (2015) u npyrux, HECMOTps Ha
IMIUPOKHUIM OXBAaT TEOPETHUECKUX M TMPAKTUYECKUX ACIEKTOB IMEpPEeBOjia, HEAOCTATOYHO
BHUMAaHUS yJIEJICHO JIMHIBOCTUIIMCTUYECKAM METOJIaM aHalln3a MEePEBOIOB MOA3UH.

1.3. JInHrBHCTHYECKHE TeopeTHYEeCKHe OCHOBBI HccienoBaHusi. B pasnene
paccMaTpuBalOTCS JUHTBOCTHJIMCTHKA KakK KIIOYEBbIE MPOOIEMBI COBPEMEHHOM
dunomorun. Ocoboe  BHUMAHWE  YNENSETCS  HMCIOJB30BAHUIO  TIOJ3UM  Kak
KOAU(MUIIUPOBAHHON CHCTEMBbl W aHAJM3y TOITUYECKHX TEKCTOB KaK CJIOXKHOM
«TpaMMaTHKW», 4To cooTHocuTca ¢ Kounenmued @. ne Coccropa. Kpome Toro,
UCCIICNYeTCS BIMSHHWE PA3JIMYHBIX JIMHTBUCTUYECKUX TEOPHUH HA TMOHUMaHUE
MO3TUYECKOTO SI3bIKA, a TAKXKe U3ydaeTcs (heHOMEH Baxxabu3ma U ero MCIoJIb30BaHUE B
KauecTBe peueBoil cucteMbl. B pabore onuparoTcst Ha TpyAbl TAaKUX YUYEHBIX, Kak D. ne
Coccrop (1974), HOx. Jlaiion (1996), P. Amep (1994), K. Bpayn (2006), H. Xomckuii
(2000), M. Xammuaei, P. Axoocon (1960), XK. leppuaa (1997) u M.3. Konypobaes (2024).

JIMHTBUCTUYECKUU TOIXOJI aHAJIM3a TMOA3UU TPEIJIaraeT pa3jndHbIe MOIXOIbI K
oObsicHenunto koHuenmuu koaa. A. XK. I'peiimac (1970) u H. Togopos (1973) ormeuaror,
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9TO TEKCThl OOBEAMHACT «3aKOIUpOBaHHas cucTteMay. OCHOBBIBasCh Ha Teopun D. e
Coccropa, OHHM YTBEp)KIAIOT, 4YTO S3BIKOBas CHCTEMa MW WHAWBHIyallbHAs pedb
(langue/parole) cocraBmsiror Teker. P. Puddarep (1983), ynmensis ocoboe BHMMaHWE
M033UH, TOTYEPKUBACT, YTO JJI MOHUMAHUS MOATHYECKOTO TEKCTa YUTATENb JTOJDKEH
WHTEPHPETUPOBATh KOJIbI, NIPEACTABICHHbIE B HEM. B 3TOM KkoHTekcTe P. bapt (1974)
YTBEPIKAACT, UTO «KOO UCHONb3YEMCsl /i1 HOHUMAHUS MO20, KAK Mbl 80CNPUHUMAEM CeDs.
U MUP, 8 KOMOPOM HCUBEM, C NOMOWDBIO AZBIKAY.

1.4. JInTepaTypHble TeOpeTHUYECKHEe OCHOBBI HMcCJeq0oBaHus. B sTom pasmene
MOTYEPKUBACTCS, UYTO «HHTEPHIPETANUS CYOBEKTHBHA W HE MOXET OBITH IOJHOCTHIO
HEUTPAJIbHOM WM OOBEKTUBHON», MOCKOJIBKY HA HEE BIMSET KYJbTYpHBIA U JIMYHBIN
koHntekcT uutarens (Eaglestone, 2000:20). JluteparypoBensi, Takue kak Jlx. Kymnep
(2000), P. Urncron (2000), IT. V. (1989), B. 1obu (2002), P. Cennen (2005), . Makapyk
(1994), JI. Taiicon (2002) u ®. Mumens (2004), oTMEYAIOT, YTO SI3bIK JIUTEPATYPHI
BBITIOJIHSAET BaXKHYIO0 QyHKIMIO B 00mmenun ¢ nponuibiM. Kak ormeuaer I1. Yo (Waugh,
2006:10), murepaTypa npeAcTaBiIseT coboi «obpasen MuchMa, KOTOPHIN IMO3BOJIICT HAM
BOWTH B CO3HAaHHWE JAPYTHX C TOMOIIBIO BOOOpaXEHUS, MaMSITH W COUYYyBCTBHS». B
HACTOAIIEE BpPEMS S3BIK JIMTEPATYphl PACCMATPUBACTCS KaK «CAydCceHue, KOmopoe
BLINOIHACT TUMEPAmypda, — Mo He MOJbKO Y8adcenue K YHUKATILbHOCIU OpPYeUx, HO U
cnocob demoncmpayuu  omou  ynukarvnocmuy (Makaryk, 1994). HccrnemnoBaHus
MOKAa3bIBAIOT, YTO KOMIIJIEKCHOE HMCIOJIb30BaHUE JIMHTBUCTUYECKUX U JIUTEPATYPHBIX
METOJ/IOB aHaJlM3a YTEHUS IMOA3UM OKa3aJi0 3HAYMTEIHHOE BIMSHHUC HA JINTEPATYPHYIO
TEOPHIO W KPUTHYECKOE BOCIPHUATHE B JBaanaroM Beke. O ToMm, 9TO TO33Us U
JUTEpaTypHas KPUTHUKA Pa3BUBAIOTCS HA OJHOM YpPOBHE, CBHJETEILCTBYIOT TPYJbI
MHOTHX YY€HBIX. YUHUTHIBasi MHCHHE TEOPETUKOB-JIUTEPATOPOB O TOM, UTO «0OBEKMbl
no23uUl 8Cce20a BblOCNSIOMCS, UMEIOM C80H0 COOCMBEHHYI0 NPUPOOy, U UX 00beOuHsem
3HaueHue, nepedasaemoe uepe3 CUCMeMy TUHSBUCIUYECKOU KOMMYHUKAYUUY, MOMKHO
YTBEP)KIaTh, YTO TOITUYECKHE TPOW3BEACHMS, KaK CHUCTEMa 3HAKOB, MPEACTABISIIOT
cO00M CIIOKHBIN MPOLIECC C MHOXKECTBOM XapaKTEPUCTHUK.

1.5. CemuoTnYecKHe TeopeTHYeCKHEe OCHOBBI Mccea0BaHusA. B aTom pasmene
M3JI0’KEHBI OCHOBHBIC KOHIICNIIUM, OCHOBaHHBbIE Ha Teopusax P. bapra (1970), V. Dko
(1984), ®. ne Coccropa (1974), U. Moppuca (1971), FO. Jlormana (2005), JI. EnbmcneBa
(2009), Y. C. ITupca (1977) u A. XK. I'peiimaca (1987), koTopble HCClIeI0BAIA CEMUOTHUKY,
ONMMpasCh Ha TPYIbl BeaymmMX Y4eHbIX. (Oco00e¢ BHUMAHHE YIENACTCS TEOPUHU
®epaunanaa ne Coccropa, U3M0KeHHOU B ero Tpyae «Cemuomnorus». CoriacHO TEOpUu
Coccropa, THHIBUCTUYCCKHI 3HAK COCTOUT U3 JABYX 4acTei: ozHauarowezo (signifier) u
o3nauaemozo (Signified), mpuuém cBs3b MEKIY HUMHU HOCUT IIPOM3BOJIbHBINA XapaKkTep H
HecTaOuibHa. Coccrop YTBEpXKIaN: «A3bIK — 910 cucmema pasHooopasus, co30arouast
3Hauenue nocpedcmeom enympennux mexanuzmosy (1959:69). 3naku oOpeTarOT CMBICI
TOJILKO B TpeAesiaX OJHOM S3BIKOBOM OOIIHOCTH, TaK KaK SI3BIK BCETNA MPUHAIICKHUT
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COOOIIECTBY, KOTOPOE HAa HEM rOBOPHUT. J{J1st aHanmm3a 3BOITIOIMH si3bika COCCIOp pa3aenui
JMHTBUCTUKY HAa CUHXPOHHYIO M JMaxpoHHYr0. CHUHXpOHHAs JUHTBUCTUKA HU3Yy4aeT
TEKyIie BO3MOXXHOCTH $3bIKa, TOTJAa KakK JUAXpOHHAs WCCICAyeT W3MEHEHUS,
MPOUCXOMBIIIAE C S3BIKOM BO BPEMEHH, KOTOPHIE HEAOCTYIMHBI COBPEMEHHBIM
HocuTesiM. OCHOBOTIOJIATAIONTUM TIPUHIIMIIOM CEMHUOTHKU SIBJISICTCS YTBEPIKICHUE:
«3HayeHue He cozoaémcsa 6Oe3 pazwuus». A. XK. I'peiimac nobamiser: «Mbi
B0CHpUHUMAEM DA3IUYUA 8 3A6UCUMOCIU OM HAWUX Yelel U B0CNPULMUS, KOMOpoe
Gopmupyem nauwe sudernue mupa’ (Greimas, 1989:541). Ilpu aHamu3e MOITHYCCKUX
IIEPEeBOJIOB YYMTHIBAIOTCSA TpU KIIOYeBBIX acrekta (Greimas, 1986): 3HaueHue
nepenaéresi TMEepPeBOMAYMKOM; KaKIbI TEKCT pacCMaTpHBAETCS Kak oOJagarorniuit
COOCTBEHHBIM BHYTPEHHHUM CMBICIIOM; TIEPEBOIYMK M HCCIICAOBATENh HAXOMSIT HOBOEC
3HaUYEHHE B TEKCTEe. OTH TEOPETUYECKHUE TOJOXKEHUS CIIyKaT OCHOBOW JJIst
WHTEPIPETALUUA U TIEPEBOJIa MOATUUECKUX MPOU3BEACHUH, BKIIIOYAs UX KYJbTYPHBIA U
CEMUOTHYECKUI KOHTEKCTHI.

BTOPASA TJIABA «Mertogosiorusi 1 MeTOAbI MCCJICAOBAHUS» OCHOBaHA Ha
KOMITJIEKCHOM TIOJX0JIe, OOBEIUHSIONIEM JIMHTBOCTUIMCTHYCCKUNA W CEMHUOTHUYCCKHMA
aHaJIM3 KBIPTHI3CKUX CTUXOB M MX TIEPEBOJIOB HA aHTJIMUCKUN S3BIK.

O0bexkTOM HCCIeT0BaHUS PAOOTHI SBISETCA KBbIPTHI3CKAsl U aHTIUHCKAs JKeHCKas
M023Us U UX MEPEBOIbl HA aHTJIMMCKUIN U KbIPTHI3CKUM SI3bIKU.

IIpeameTrom wuccaeI0BaHMs JaHHOW palOThl SBISIOTCS JIMHTBUCTHUYECKUE,
CTHUIMCTHYECKHUE ¥ CEMHUOTHYECKUE ACTICKTHI )KEHCKOW TT03UHU U UX TTEPEBO/IBI.

B kadecTBe mMarTepmasia mccienoBanmusi ObuU10 M30paHo 314 cruxorBopenuit 70
IIOATECC  BMECT€ C WX  AHIMIMWACKMMHM  nepeBojgamMu. g mpoBeneHus
JUHTBOCTWJIMCTUYECKOTO W CEMHUOTHYECKOTO aHanu3a HCHOJIb30BAIUCh CTUXU 36
aBTOPOB-TIOATECC, TakuxX Kak. A. Ao6azoBa, ®. AGpanoa, C. AOGmwsikepumona, C.
AxmarOexoBa, T. Anpimena, D. AbikaHoBa, P. Anitaimena, Il. Anmas xbwi3bel, P.
AwmanoBa, b. Apcran6ekoBa, A. berumkynoa, A. Jleren6aesa, H. XXetukamikaena, K.
Kamanrynosa, P. Xymanazapoma-Illakuposa, K. 3apnbikoBa, XK. HcabaeBa, b.
Kaparynona, P. Kaparynosa, H. KennubekoBa, A. Kynumesa, M. Mawmazauposa, 1.
Mamb6ertaunioBa, M. MamsitoBa, M. OcmonkynoBa, H. OcmonoBa, C. Opo3o6ekona, I
[ITakuposa, b. Yotyposa, A. YoitbekoBa, K. Taxuesa, A. Temuposa, A. drembepauena.

B kauecTBe OCHOBHBIX WMCTOYHMKOB WCCICIOBAaHUS OBUIM HCTIOJIB30BAHbBI
cieayroiue cOopHuku nepeBoioB: 1) b. ApcranbexkoBa «Kypmanowcan [Jamxay (2015) u
ero niepeBo (2021) (mepeBoauuk — 3. Kapaesa, penaktopsl — C. M. bivua, O. K. Kutuss,
. V. Ippn); 2) «Ksipewis nupuranvik noszusacsl Komopmoooy (2022) (nepeBoauyuku —
K. Kanuesa, A. AcbuibekoBa, I'. baliroOsiioBa, pegakrop — JI. Xamunron); 3) «Kvipeviz
asanoap nodsusicelnbii komopmonopy» (2023) (nepesoguuk — 3. K. Kapaesa, penaktop —
N. Kurtn); 4) «Duenep yuy: kvipeviz asanoap nossusicel auweauc mununoey (2023)
(mepesomuuku — C. Mambaea, I'. MoOpaumosa, pepaktop — J. Kurtn); 5) «Kbipesis

11



asnoap noasusicely (2024) (nepeBoguuk — XK. XK. UsimanoBa, peaakrop — JI. Kutti); 6)
«Anenuc munune Komopynean Koipawvlz asnoap nodsuscvly (2024) (nepeBoauuku — A.
AcputbekoBa, I'. Amncamaroma, pemakrop — JI. Kurtm); 7) H. OcmonkymnoBa «Mou
Monumswiy (2023) (mepeBogunk — C. Mambaesa); 8) b. Hotyposa « Tumar Queen» (2028)
(mepeBogumnk — 3. Kapaesa, penakrop — JI. Kurti), 9) bakuposa A. A., Baiiroosuiosa I
A., BektypoBa A. A. Words Across Borders: Kyrgyz Poetry in Language and Learning.

W3 aHTIUACKON >KEHCKOHN MO033UM OBUIM WCIOJIB30BaHbI MPOU3BEACHUS DIM3a0eT
bappert bpaynunr, Omunu Jlukuacon, Mapu [lutt u Maitn DHxkenoy.

2.1. JIMHTrBOCTMJIMCTHYECKHE METOAbl HCCJIe0BAHUS TEPEeBOI0B KEHCKOI
nod33uu. [lanueiil pa3nen 6azupyeTcs Ha U3yUSCHUH B3aUMOCBSI3U (POPMBI, COAEPKaHUS U
GYHKIIMA TIOITUYECKOTO TEKCTa W WX BIMSHHAS Ha OPUTHHAIHLHOE TIPOU3BEACHHE U €0
nepeBoj. B 3aBucHMOCTH OT 1ienedt U 3aja4 MCCIEeI0BaHUsA ObUIM MPUMEHEHBI YEeThIpe
METO/1a TUHTBOCTHIINCTUYECKOTO aHAN3a XY I0KECTBEHHBIX TEKCTOB U UX TIEPEBOJIOB:

1. Jluneeocmunucmuueckuti namucmynenyamsiti  anaiuz: JIAHTBUCTUYECKUMA
YPOBEHb BKJIIOUAET HCCleN0BaHUE (POHETUKO-(DOHOIOTHIECKUX, MOPGHOIOTHICCKHUX,
CUHTaKCHYECKHX M JICKCHICCKUX OCOOCHHOCTEH MPOU3BEICHNS; CEMAaHTHICCKUN YPOBCHD
— aHAM3HWPYET 3HAYCHHE W KOHHOTAIMU OTICIBHBIX CIIOB, UX POJIb B (POPMUPOBAHUHU
OOIIEro CMbICIIAa U COJIEPKAHUS TEKCTa; CEMUOTUUECKHI YPOBEHb — COCPEIOTAUMBACTCS
HA M3YYEHUU 3HAKOB U CHUMBOJIOB; METACEMUOTHYECKUN YPOBEHb — MCCIEIyET 00pasbl
CJIOB, (DUTYpHI peur, CIOBOCOYETAHHUS U TPEIJIOKEHUS, a TaKKe CTHIMCTUKY BCETO
TEKCTa; METAaMETACEMUOTHYCCKUIN YPOBEHb — U3YYaeT, KaK SI3bIKOBBIC CIIMHUIIBI CO3AI0T
CTeTHYECKUH Ah(HEKT W TepenarT HICHHO-XYI0KECTBEHHOE COJCp)KaHHWe TIPH
TIepPeBO/IC, BKIIFOYAS CYITHOCTh M HJICH0 TIOATHIECKOTO TIPOU3BEACHHUS.

A) B kadectBe nmpumMepa JMHTBOCTUIMCTUYECKOTO aHaIM3a ObLI MPOBEJEH aHAIHU3
(boHETHKO-(OHOJIOTHUECKOH CTPYKTYPhI CTUXOTBOPEHUS «Manoaii 6azeimy | «My Fate,
My Happiness» (2024:92-93).

Tabnuna 2.1 — @onemuxo-gononocuueckas Cmpykmypa CmuxomeopeHusl

Ha KBIPTBI3CKOM Ha aHTJIHHACKOM CTPYKTypa OpUTHHala | CTPYKTypa
nepeBoia
JKapamxanwim, My Creator ["apMOHUS TTIACHBIX: 4 | AJUTHTEPAITU:
Kapamkancoiy You created— — a, bl y BHYTPCHHHEC
Kapvikmot!.. The light! AnnuTepanus: 3BYKH M, JI
JKapovix menen Let me forge with | 3Byk orc AccoHaHc:
JKaprwinoaean light ACCOHAHC: 3BYKH @, bl | 3BYKH U, 1
AHCAHBIMOWDI, My radiant soul, — Konconanc: o, p, x, 1 | Konconanc: t, f, r
JKvinapaauein 6up | And with fragrance, | Osdonus: DBdoHU:
OMYDIAYK my morning's start. — | ciHrapMoHU3M rapMOHUYHas
MAaybIMObL. Let my life be| (a-a-y) CTPYKTypa C
Aubin xotiuy brighter, COUYeTaHHEM
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Taanavivimowl, Grant me fortune, Purm: KOPOTKUE | MATKUX  TJIACHBIX
bacvimowl!.. And bless me CTPOKH M3 4 CJIOrOB, | 3BYKOB.
(ITepuzatr A. k., | withahappy life! (48 | putm ectecTBeHHBIH, | PUTM:  KOpOTKHE
«Manoaii 6azeim») | cin.) (2024:92-93) CBOOOTHBIH, CTpOKH W3 5
(47 cn.) HAITOMHUHAIOIIUI CJIOTOB.
TICCHIO.
CeMaHTHYECKHE u KOMMYHHKATHBHBIC CTpaTeruu nepeBoJia:

NpUMEHEHA CTPYKTypHasl ajanTanus, HalpuMep, HCIIOJIb30BaHHWE CIIOB, Hamboee
OJIM3KUX 10 3HAYCHUIO opuruHany: Kapamrkanviv — My Creator

Tabnuia BKIIIOYaeT pa3zdoo0p 3BYKOBBIX W (POHOJOTUYECKUX OCOOCHHOCTEH TEKCTa,
TaKUX KaK TapMOHMS TJIACHBIX, ACCOHAHC, AJUTUTEPALMS U JPYrHe 3BYKOBBIE CPENICTBA,
KOTOpBIE O00ECIEeUMBAIOT IO3TUYECKOE 3BYYAaHHWE IMPOU3ZBEACHUS M CO3JAI0T €ro
sMouMOoHaNIBbHBIN 3¢ dexT. Hampumep, B ctuxorBopenun II. Anma3s KbI3bl «AKsim»
arrIIOTUHATHUBHBIN XapakTep KbIPTbI3CKOTO S3bIKa NOTYEPKUBAET €ro MOp(oIoruueckue
0COOEHHOCTH. AHANIM3 MOKA3al Il TOr0, YTOOBI TOYHO NEPENATh CMBICI B aHTJIMMCKOM
A3bIKE MOP(PEMHBII NepeBoa TpeOyeT 0co00ro BHUMAaHUS K CTPYKType M (DYHKLIHSIM
KaKI0i MopdeMbl. B  uCIONb30BaHMM METONOB IME€PEBO/AA, MPUMEHSEMBIX IpPU
MOp(}EMHOM NEPEBOE C KBIPTBI3CKOTO S3bIKa HAa AHIVIMWCKHM, Ba)KHO YUUTHIBATh, YTO
NEPEBOJ] MPEACTaBIsAET COOON CIOXKHBIM M MHOTOIpaHHBIA MPOIECC, BKIIIOYAIOLIUI
nepeady 3Ha4eHUs, CTPYKTYpbl U KYJbTYPHBIX aCIEKTOB TEKCTAa C OJHOIO s3bIKa Ha
JIPYTOM.

Tabmuma 2.2 — Mopgonozuueckas xapakmepucmuxa

Ha KBIPTHI3CKOM | HA aHTJIMHCKOM ypoBeHb MOp(hEMBbI B IEPEBOJIC

...Cabuip, ...Patience, Kopens: Cabwvip — Patience

Cabuvip!.. Patience! Axwin — Conscience

Cabvipoyynyk Patience tests | Addukcer: Cydduxcsr, MPUIAOIINE
coiHOaum ap | everyone, CTHUXOTBOPEHHUIO OTPUIIATEIBHBINA OTTCHOK:
KUMOU, Blessed by the | Canoan/ba/c/man — without wandering (cioso
Caea oepeen | holy GOD who | + cydduxc + cydduxc + cydhdurc unm dpasa).
wiibik  KVJJAH |gave  you  a| OmHOKOMIIOHEHTHOE CJI0BO, KaK
oan munou. honeyed tongue. | AByXKOMITIOHEHTHAas (pa3a:

Canoanbacman, | Let us live without | Capeatibacman— without wading
capeavibacmar | wandering, Axlnalcloin/vor — do not let the flow.
cauiaibl, without  wading | OTHOKOMITOHEHTHOE CJIOBO C MHOXECTBOM
Caxman acypom | through cypduKCcOB: CIOBO, COCTOsAIIEEe W3 IIATH
JKAPATKAHBIM | uncertainty, cy(pdUKCOB, TEPEBOAUTCS  MPEAJIOKEHHUEM,
an ouzou. | For our Creator is | BKJIFOYAIOIIUM ITh KOMITOHEHTOB.

(ITepuzar A. K, | always with us, CocraBuble yactu cnoBa: Cabwvip/oyy/nyk —»
«AKBLI») Patience; TpeXKOMIOHEHTHOE CJIOBO TIPOTHB
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Supporting  and | ogHokOMMOHeHTHOTO:  JKun  —»  madness
saving us. | (koperb — coBo + cydukc).
(2024:92-93)
B mpouiecce nepeBoaa ycTaHOBIEHO YTO MOp(deMa MOKET ObITh MepejaHa Kak:
Mopdema; CIoBo; dpa3a; NpeIIoKeHUE.

Mopdomornyueckass XapaKTepuCTHKa COIEPKHUT pa3doop MOpQOoIOTHUECKON
CTPYKTYPBI, BKITt0UYasi PYHKIIMH OTJICIBHBIX MOp(EM, UX pOJIh B TOCTPOSHUH CMBICIIOBBIX
OTHOIIICHUH M CTIOCOOBI Iepeiau 3TUX 0COOCHHOCTEH TIPH MTEPEBO/IE.

b) Cemanmuueckuii ypoeenv. CtuxorBopenue «Kopxomyny [ “I am Afraid”
(2024:29) uccnenyer Takke TEMbI, KaK SK3UCTCHIIMAIbHAS TPEBOra, TCUCHUE BPEMEHHU U
HEN30€KHOCTh CMEPTHU:

Taw xence uaiina denmup muwiuy bapoa, They say chew a stone when you have teeth,
Tuwmen con vaiinazanea aiia kauoa? But after losing teeth, what can you do?
Tazowbipovin cyycy Keice wmumup 0ecen Drink the water of fate if it offers itself,
Yenexmen cyy scymcam 0a 4auKan Kejem, | drink abundantly, | remain thirsty.

A muwimep ywananovt Maoa-matiod. Teeth wear down finely as time passes.

(A. berumkyioBa, «Kopkomyn») (2024:29)

Metadopa maw uaiinoo | chew a stone, mpejcraBiieHHas B TEPBBIX CTPOKaX,
CHUMBOJIM3UPYET OCllablieHne YeIOBeKa C TeUeHUEM BpeMeHH: «Tuwmen coy uainazanea
aina xatioa? / But after losing teeth, what can you do?», uro siBiasieTcst 00pa3oM yTpaThl
CHJIBI ¥ CIIOCOOHOCTH IPEOJI0JIEBaTh KU3HECHHBIC TPYAHOCTH. Jlanee mues pa3BUBaeTCs
gepe3 Metadopy CO 3HAUCHUEM - UMb 600y, KOMOpPYH Nodapuia MHe Cyobod,
«Yenexmen cyy acymcam 0a yaykan xenem» | «l drink abundantly, I remain thirsty ” — xo
9TOT 00pa3 yKa3bIBacT Ha HEYIOBICTBOPEHHOCTD KU3HBIO, HE BBIMOJHCHHUE KEJIAHUN U
OTCYTCTBHE ycmexa. [Io Mepe Toro, Kak HaJaekJa M CHJIa IMOCTCIICHHO pPa3pyIlIaloTCcs,
OMOIIMOHANIbHASA TSKECTh OOphOBI HapacTaeT. B cTpokax «Kopxomyn Oexce kemkeH
Kkynooepymon, Kopxomyn bexep emxon omypymoeon” [ “But | fear empty and meaningless
days, But | fear an empty and meaningless life” 3Byuut pedpeH 3K3UCTCHIIMAIBHOTO
CTpaxa, Iepearoli OCHOBHYIO HJICI0 CTUXOTBOPEHHS: TPEBOTY IEpe] IyCTOTOH H
0€CCMBICIIEHHOCTBIO CYIIIECTBOBAHUS.

B) Memacemuomuueckuii ypoeeHv. BBIPa3UTEIbHOEC 3HAUYEHUE CTUXOTBOPCHHUS
niepeIacTCs Yepe3 pa3InIHble XyA0KECTBCHHBIC CPEJICTBA sA3bIka. Hanpumep, B cTpoke
«bliinazan oypyc oxwotum anoa-canoa / Kezymoen scaw opoyna om uauvipatim” —
MeTadopa co3aaeT KOHTPACT MEKAY TEPIICHHEM U C1a00CThIO, TIOKa3bIBask BHY TPEHHIOKO
0opb0y repos. Ctpoku «lllawkauceiiiv mybeaykmyy Oapuy oicatiea’” HaMEKarlOT Ha
HEU30SKHOCTh M CTPax Mepej KOHIIOM Ku3HU. [lapanienbHoe pacmoioskeHue Metadop
YCUJIMBAE€T SMOIIMOHAJIBHOE BO3JCHCTBHE, a TOBTOPEHHUE CIIOB KOPKOMYH JKaHa
KOpKnoumyH (601ocb U He 6010Ccb) CO3AAET HANpPSDKEHUE, OTpakarolllee BHYTPEHHUI
KOH(JIMKT MEXKIY CTpaxoM M NMpHHITHEM. KpoMme TOro, CTpyKTypHBIC DJIEMEHTBI, TAKUE
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KaK KOpDOTKHE CTPOKM M pE3KHE IMepernajbl HACTPOCHUM, YCWIMBAIOT ONIyLIEHUE
3aMelllaTeNbCTBA M HEYBEPEHHOCTH TIEPCOHa)ka, IepenaBas €ro ys3BUMOCTh U
HYMOLIMOHAJIbHYIO HECTAOUIBHOCTb.

I) Memamemacemuomuueckuti ypogeHb 3aTparuBaeT 3K3UCTEHIMATbHBIE TEMBbI
MOWICKAa CMBIC/Ia B KU3HU W CMepTH. [loBTOpSIOIIMECsS MOTHBBI CTpaxa W TPUHSITHS
MOIYEPKUBAIOT OOPHOY KU3HU C €€ BpEMEHHBIM XapaKTEPOM U HEU30€KHOCTHIO CMEPTH,
co3zaBasi rIIyOUHHOE ONTYIIEHNE BHYTPEHHET0 KOH(MIUKTA U CTPEMIICHUS K OCMBICIICHUIO
CYILIECTBOBAHMS:

Kopxknoiimyn kauan xence onymynoomn, I don’t fear even when death approaches me.
Kopxnotimyn scawoo — kamuwvt opymynoon. I am not afraid of life’s tough braided whip,
Kopkomyn boxcoe kemken KyHOOPYMOH But | fear empty and meaningless days,
Kopkomyn 6exep emxon oemypymoon. (A.But | fear an empty and meaningless life.
Berumkyiosa, « Kopkomym») (2024:29)

[TocnenHue CTPOKM CTUXOTBOPEHHS SBISIOTCS KPUTHKOW JKU3HU O€3 e WU
HECOBITOUHOCTHIO MEUTHI, BBIPAKAIOUIME HE TOJBKO WHIUBUAYAIbHYIO OOpHOY
NepCcoHaka, HO M OTpaxamlmue Oojiee MIMPOKOE TMOHUMAHUE CMbICTA JKU3HH H
YHUBEpCAIbHBIC YEJIOBEUCCKUE TTPOOIEMBI, CBSI3aHHBIE C TeYCHHUEM BpeMeHu. biaromaps
ATOMY HAaNpaBJICHUIO CTUXOTBOPEHHE M €ro IMepeBOj IMOJAUYEPKUBAIOT CEPbE3HOCTD
MPOTUBOCTOSIHUSL ~ YEJIOBEYECKUM CTpaXxaM M TIOMCKaM CMBICIa B YCIOBHUAX
HK3UCTEHIIMATHHOM HEYBEPEHHOCTH, TOOYK/1ast YMTaTelNe 3a1yMaThCs O 3HAUYCHUH CBOESH
YKA3HU U TIEPEKUBAHUMN.

2. Bmopou memoo IuHeB0CMUNUCMUYECKO20 UCCIe008AHUS BKIIOUAEN aHAU3
cpeocms Xy0odHcecmeeHHoll peyu, TaKuX KaK CHHTaKCcHC, MOpQOIIOTHs, BHIOOp CIIOB,
MOCTPOEHUE MPEJIOKEHUN U 00pa3HbI A3bIK B CTUXOTBOPEHUH. Ba)KHO OTMETUTH, Kak
CTPYKTypa TEKCTa BJIMIET Ha CO3[laHUE XYJ0’KECTBEHHOTro npowusBeneHus. Hampumep,
cruxotBopenue “Cesum vipeacvl” / “The Rhythm of Feeling” (2024:13-14) nanpasieHo
Ha JTUPUYECKOE M JKMBOE OIMHMCAHHME TPUPOJBI U SMOIMH, KOTOPHIE OMUCKHIBACTCS Uepe3
XYyJIO)KECTBEHHBIC CPEACTBAa. B O3TOM CTHUXOTBOPEHUH HCIONB3YIOTCS MeTadopsl,
HANIPUMED, CYUYYMOY IHCYPOSYHO KAHAM KbLIbIN, CE3UMOUH HCAUIOOCY W DIUTETHI,
HAlIpUMEpP, HA3UK aaiam, 4YTOObl TIOKa3aTb TapMOHHUIO MEXIy BHYTPCHHUMHU
MEPEKUBAHUSMHU TIEPCOHAKA U OKPYKAIOIIEH NpUPOAOU. Takke BCTPEHAIOTCS TaKue
dbpasbl, kak “Kenenok caiima xanam koizein oapkym’” | “embroidered in red velvet”,
CO3/arolue BU3YyaJbHBIC O00pa3bl W JIMHTBOKYJBTYPHBIE CHMBOJBL. B CTpyKType
CTUXOTBOpEHUS (Ppasbl: “Ada muinu, yonmyn bawisl yan smnezeH, Aunana KouynyyooH
oyax smnezen” | “The air is calm, the grass is not fluffy, Serene and unscathed by
displacement” o00Opa3yroT 3MUTETHI U PUPMBI, CO3IAIOIINE PUTM | TIEpeAaoIne odIIee
HACTPOCHUE BOCXUIIICHUS, KOTOPhIE COXPAaHWINCh U B mepeBoje. Uepe3 TpHUXOTOMHIO
(bopma-conepxanue-hyHKIMSA) JTUHTBOCTHIIMCTHYCCKOTO aHallM3a MbI BUIAMM, Kak
dbopma (atpulOyTuBHBIE (Ppa3bl) coryiacyercss ¢ COACp)KaHUEM (IMOILMHU MPUPOALI U
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BOCXMINEHHE) W (DYHKIMIO MPEACTABICHUS] TECHOW CBSI3U MEXKIY TMEPCOHAXKEM WU
MPUPOJIOM, YTO YKa3blBa€T HA TO, UTO MCIOJb30BAHUE CHUHTAKCUYECKUX H
CTUJIMCTUYECKUX CPEJICTB B CTUXOTBOPEHUHU CIIOCOOCTBYET €r0 IMHIBOCTUIUCTUYECKOMY
b (dEeKTy W IMOIMOHATBFHOMY BO3JCHCTBHIO YEpEe3 TPAMMATUUYECKHE W ICTCTHUCCKHE

QJICMCHTHEI.

Tabnuna 2.3 — Ilepesod cmunucmuveckux cpedcms Xy004ceCmeeHHOll peyu

Ha KBIPI'BI3CKOM

Ha aHTJIUHUCKOM

aHaJInu3

Cyiiyymoy scypocymo Kanam Kolivin /
Ce3umoun  JHcatllooCyHaAH — 2Y06p
mepem.

Flowers from the pasture
of feeling / It savors the
sweet juice of life.

Aiarepanus  C,
0, K —> KOHCOHAaHC

f, s, d

Aba mulny, uonmyH Oawbl yan
amnezen / Atinana Kowynyyoou OyaK
ImMnezeH,

embroidered in red velvet

AccoHaHc a, 0, ©
— 6,0

wupe mapmuoin. (111. MambGeTaumosa,

(2024:13-14)

Cytiyymoy sicypoeymo kanam kbiawin, | Turning my love as awing | Meradgopa -
| Cesumoun ocaiinoocynan eyndep | for my heart, / As | pick | metadopa
mepem. flowers from the pasture

of feeling
Cos JHCemKUC, aukanvuurkan | Indescribable, combined | ITepconudukarus
cynyyaykmy, | Capaman _wipoan | beauty— / The may beetle | —
JACAMmul CY2YH APMbIN. admires, singing loudly. | nepconndukanus
Kononox  caiima  xanam _ xwizoin | Butterfly wings, | O6pa3ubie
baprxym, | Kepxemy xyronywran 6oex | embroidered in red velvet, | cpencrsa —
apkoim. |  Oszynoeu naszux eyneo | Art  blooms in colors | o6pa3Hbie
obynyyoe, | Omypeo wipakammyy | vibrant and bright. cpeactBa  wing,

flowers, gentle

«Ce3um vipeazvly)

3. Cmpamuguxayuonroe KOMNJIEKCHOE UCCIe008aAHUE TUMEPANYPHBIX DJIEMEHMO8
NOOMUYECKO20  NpousBedeHuss  SIBISETCS  OMHOM W3 KIIOYEBBIX  0OOJacTeit
JUHTBOCTHJIMCTUKH, OPUCHTUPOBAHHOW Ha aHAJIU3 MPUPOJIBI U (YHKIIMH JIUTEPATyPHOTO
TeKCTa. SI3bIK mMpeacTaBisieT COO0W MHOTOCIOMHYIO HEPAPXUYECKYI0 CHUCTEMY, TJe
KQKJBI YPOBEHb BBHITIONHSAET CBOIO (PYHKITHIO B OOIIEH JTMHTBUCTHYECKOW CTPYKTYpE.
CoxpaHeHHe XapaKTEPUCTUK KaXJAOTO CIIOS MPHU TEPEBOJE SIBISETCS HEOOXOIUMBIM
YCIIOBHEM ISl COXpaHEHUS TIEPBOHAYAIBHOTO OOTaTCTBAa M ACTETUYCCKOTO BO3JICHCTBUS
ctuxoTBopeHus. CTpaTU(UKAIIMOHHOE WCCJICIOBAaHUE CPEACTB  XYI0’KECTBEHHOTO
BBIPKCHHUSI TTO3BOJISICT BBISIBUTH MHOTOTPAHHYIO TIPUPOY TTO33UH, BKITIOUAs CIICTYIONTUE
CTpaThl: JuHesucmuyeckuli  (S3BIKOBBIE  €IUHMUIIBI), Jumepamyphwsiti  (00pasbi),
penpezenmamushsiti (00pa3HBIA S3bIK M CHUMBOJIBI), ncuxono2udeckuti (IMOIMH U
HACTPOCHHUS), GopmanvHo-cmpykmypusiti (ModTHYecKas (HopMa U KaHp), A6MOpPCKULL
(Touka 3peHusi aBToOpa), acmemuueckuil (XyAOKECTBEHHAsl IIEHHOCTB), COYUANbHO-
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Ky1omypHolll (ACTOPUYECKUI W COIMOJOTHYECKHA KOHTEKCT), UHMEPNnpemamueHblll
(BocmpusiTHE unTaTENsA), U memamuyeckuti (PUI0COPCKUE U CUMBOJIUYECKHUE 3HAUCHHUS ).
Tabmuma 2.4 — Cumsonuueckas cmpama

Ha KbIPTBI3CKOM

Ha aHTJIMHUCKOM

aHaJIn3

Men asnmvin! — Ynoypeecon ax
HCOONY2YH CATILIHEAH,

Typoyy Kulpoaai,
arcazoaiiapea- SMUAMMBIK
KAMbIHSAH.

Hanaii xcony ymym menen ou
KblLAbl- HCAHUBLICA,

Koisanoina — oup mon mynes,
axvinoyyayk  kammoiiean (L.
[lakupoBa, «Men Asiimolry)

| am a woman! —

Adorned in a white scarf,
Handling life's challenges
with careful thought.
Though her hopes, dreams
have been crushed at
times,

Her mind is filled with
wisdom and strength.
(2023:36-37)

CuMBOI ak 2#OONYK B
OpUrMHajie 0003Ha4aeT

3aMy»xkecTBO. OJIHaKO
Npyu  TepeBoje  JyIs
AHTJIMMCKHUX

yuTarenen yII0p

nmenaercst Ha "OebId
nuBeT, a White scarf, kak
CHUMBOJI YUCTOTEI 51
OCJIIOMYApHs.

2.2. JIMHrBOCEMHMOTHYECKHE METO/bl HCCJIe0BAHUS IEePeBOJ0B KEHCKOI
nmo33mu. B jgaHHOM pasaene NpeACTaBiICHbI IMIECTh METOAOB HCCIeHAOBaHMS: 1)
ceMUuomuyecKas Kiaccuukayus: XapakTep 3HaKOB B IO3TUYECKOM IepeBoie: 1) UKOoHa,
WHJEKC, CHUMBOJ; 2) pENpe3eHTaTuB (CTPYKTypa TEKCTa), OOBEKT (TOHATHE B
CTUXOTBOPEHUH ) U UHTEPIPETAHT (UUTATEh UIIU NIEPEBOTUYUK); 3) TEHOTATUBHBIN (SI3bIK-
O0OBEKT), KOHHOTATUBHBIN (MeTas3blk) u  MUbUYECKUil; 4) TUCKYPCUBHBIMH,
MOBECTBOBATEIBHBIN M M30TOIHBIN 5) CHHTAKCUC, CEMAaHTHKA W MparMaTuka, u3y4eHue
YPOBHEH KaK mpuaouvlx KIACCUPUKAYUL CeMUOMUUECKUX 3HAKOG TIOKa3bIBAET
B3aMMOCBSI3b IMOATHYECKUX DJICMEHTOB, 3HAKOB, 3HAYCHUH, W BBISABIISICT CHMBOJUYCCKUE
U aOcTpakTHbIe 3HadeHUs o00pa3oB. CoxpaHeHue oOpaza B MEpeBOJAE, HaIpUMED,
npejacTaBiieHne Metadopbl Kak MeTadophl WM TpeAcTaBiieHue (pas3bl Kak UIUOMBI,
yKa3bIBa€T Ha JIOCTYMHBIA TMEPEeBOJI 3HAYCHUs CTUXOTBOpeHus. B ctuxorBopenun C.
Opo3o6ekoBoii «Ilapadokc», UKOHA — 3TO KU3HL OOTaThIX M OCITHBIX, IMOKA3bIBAIOIIAS
BpEMeHa MepeMeH, UHACKCHI - TO MOMEHT, TTOKa3bIBAIOIINI COIUATbLHOE HEPABEHCTBO U
COCTOSIHUE OOIIeCTBa, HANpUMep, «Xaw capatiea umun bazam o6up Kexce», B TO BpeMsl Kak
CHUMBOJIbI TIPEJCTABIIAIOT CO00M 0oJiee MIMPOKHE TOHATHUS, TaKHME KaK HEPaBEHCTBO,
BBICOKOMEpHUE U (PaIbIITUBOCTD:
bup kembacan anauvikma Ky xepce,
Xan capaiiea umun bazam oup Kexce.
Kanoaii eana ooman-mexmen 6y 3amat...
Kanevipan 33n, 3anevipacan can kewce.
(C. Opo3zobekona, «llapadokcy)
Tabmnura 2.5 — uxona, unoexc, cumeoJ
WKOH UHJIEKC

A poor man struggles to survive in his hut,
While a rich man keeps his dog in a palace.
How absurd this time, with its peaks, valleys,
Amidst countless deserted, empty buildings.
(2024:28-29)

CHUMBOIJI
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3Hak, buznyecku
MOX0XH Ha 3HAYCHHE,
KOTOpO€e OH
npeacrasisieT:  laueax
map ocon / a slippery
path, narrow roads —
ATOT 3HAK HAIIOMUHAET O
(GU3HUECKUX TPYIHOCTSIX

3HaK, KOTOpPBIN
yKa3bIBaeT Ha YTO-JTMOO
WJIM CBSA3aH C HUM 4epe3

CCHCOPHBIE WA
KOHTCKCTYaJIbHBIC
CUTrHaJIbl: Anauvik /

humble hut; Xan capaii /
a lavish palace

B wunTEpnperanu KyJabTypHON
KOHLIETIIUM CUMBOJI, KOTOPBIi
IIPOU3BOJILHO CBS3aH c
MTOHSITUEM, KOTOpPOE OH
npencraBisaer:  Au omecmep,
alicolHvln - Oup  Kenbepcuou /
Those who are not moons pretend
they are bright — ayna 3mecw

U ONACHOCTAX,  Kak | pOCKOIIHBIA  JIBOPEL, | CAMBOJIU3UPYET MYAPOCTH WM
OyKBaJIbHBIX, TaK ¥ | KOHTPAaCTUPYIOIIUNA  C | BO3BBILIEHUE, B TO BpEeMs Kak
MeTapOpUUECKHUX, OEIHOCTBIO, YKa3bIBAET | QliCbIHY)Y TAKKE MOXKET O3HAYaTh
CUMBOJIN3UPYS Ha O0oraTcTBO U | AICKyCCTBEHHYI0 MYJAPOCTb WIH
IIyTEIIECTBUE U CO3/aBas | paCTOYUTEIBLHOCTD, CTaB | JIOXKD, OJIULIETBOPSIS
oOpa3 YKU3HEHHBIX | CAMBOJIOM COLIMAIIBHOIO | IIPEBOCXOCTBO U F'OPIOCTb.
HEB3IO/I. HEPABEHCTBA.

2) Ucnonb30oBaHUE ceMUOMUYECKUX, 2IOCCEMAMUYECKUX U CMPAmU@UKayuoOHHbIX
Memo008 aHamu3a nod3uu U cemuocgepvl CuUMB0106 TO3BOJSIET BBIABHUTH TO, UYTO
BbIpakeHHe ((hopma) U cofepkaHue (3HAYEHUE) CEMUOTHYECKUX CHMBOJIOB COCTOAT U3
B3aMMOCBSI3aHHBIX CJIOEB. 3HaK (S3bIK), 0003HauaOmui (3Byk-o0pa3), 0003HauaeMbIit
(mousaTue) u QpyHKIUs (3HaUYECHUE) B TEKCTE B3aUMOJICHCTBYIOT, CO3/IaBasi MHOTOCJIOHHOE
3HaYeHHWEe W HMOLMOHANIbHOE HacTpoeHue. Ilpouecc mnepeBoma cocpenoToueH Ha
OalaHCHPOBAHUHW ITHX CTPAT, OXBATHIBAOIINUX (OPMY M CYIITHOCTH CTUXOTBOPEHUS, H
aJanTalud UX K Pa3IMYHbIM S3BIKOBBIM M KYJIBTYPHBIM KOHTEKCTaM, YTO ITO3BOJISICT
paccMaTpHUBaTh KBIPTHI3CKYIO JKEHCKYIO TT033HUI0 KaK YHUKATBHBIA KyJIbTYPHBIN KOHTEKCT,
OTpaXarolui KyJbTYPHYIO CaMOOBITHOCTb, TICUXOJIOTHIO OOIIEeCcTBa, HWCTOPUIO,
COILMAJIbHYIO KHM3Hb, 4 TAK)KE YHUBEPCAbHBIC M HAIMOHAILHBIC acIieKThl. [[puMeHeHHe
METO/JIa CEMHOTHYECKON cTpatudukanmm K CcTuxoTBopeHuto M. MamaszanpoBoit
«A0amoapea ¥ €ro MEPEeBOAY BKIIOYAET aHAJIN3 TEKCTa, BHIPAKEHUS U COACPIKAHUSA, C
yHOpOM Ha (YHKIIHOHATIbHBIC CBA3HM MEXIY SI3bIKOBBIMU CMHHUIIAMH
Konynym orcapwim, oxcyk emyp acoinam scau, With a broken heart, life regretfully slows,
Mynea aiinanaap, vipoaii bepcem anvl MeH. It becomes remorseful if I sing it long,

A bupok 0a, ecmeon xcapearn byraxmai Like a stream flowing from my heart,
JKanevizovikmein, xycanvikmoin dcanvt men. | am a solitary soul of loneliness.
(M. MawmasaupoBa, «4damoapeay) (2023:25-26)

C uenplo ompeAciieHUs BBIPAKEHUS UM COJAEpKaHUS B TEKCTE, HEOOXOIUMO
MIPOAHAIIN3UPOBATH SI3BIKOBBIC (POPMBI, BKITIOUYAs (DOHETHICCKUEC FJICMEHTBI, CHHTAKCHC U
JICKCUKY, UCIIOJIb3yEMbIC B OPUTHHAJIC U B aHTJIMICKOM TIEPEBOJIE.

3) PaccmarpuBasi KbIPTBI3CKYIO JKEHCKYIO TOI3HMI0 KaK YHUKAJIBHBIA KYJIBTYPHBIN
KOHTEKCT U MCTIONB3YS Memoo0 ceMuocgepbi CEMUOTUIECKIUX CUMBOJIOB, Mbl BBISIBHIIU B

18



HEll OTpakeHUe KyJIbTYPHOH CaMOOBITHOCTH, IICUXOJIOTUU, UICTOPUH, COLIMAIBHOM KU3HU
o0miecTBa, a TaKKe €ro YHHUBEpPCAIbHOCTH U pasnuuuil. Teopus cemuochepsr O.
Jlormana mo3BosisieT  ryOe  IMOHATh, KAaK  CEMHUOTHYECKHME  IPOCTPAHCTBA
B3aMMOJICHCTBYIOT BHYTpU TEKCTa. [IpuMeHeHMe 3TOM TeOpuH K CTUXOTBOPEHMIO P.
AvitanueBoit «Ky3 vipnapu» / Poems of Autumn” pacKpbIBaeT, Kak 3TH CEMUOTUYECKUE
IPOCTPaHCTBA (PYHKIIMOHUPYIOT B paMKax MO3THYECKOIO IPOU3BEICHNUS:

Bboameoe meszeun uneou, Season’s mood is felt in the room,
06000 diceHun myHyKmyx. And purity, lightness in the air.
Kauan oa 6onco e32opboc, They neither change nor grow old,
O3ynooll Kekce OYUHOHYH. They give us the meanings of life.
buszoen xon cyiinon mypeancoiiim, As they speak more than we do —
Baszaoa xky3oyn eynoepy! (P. Aiiranuesa, Autumn’s flower in a vase.

«Ky3 viprapor») (2024:48-50)

Meton cemuocdepsl B CTUXOTBOPEHUU «Ky3 bipapsi» MOXKHO paccMaTpUBaTh Kak
CEMHUOTHUYECKOE MPOCTPAHCTBO, KOTOPOE BKIIOUYAET yaJU3Mbl U MPOTUBOPEUUS MEXKTY
MPUPOJION, SMOLUSIMU U KU3HBbIO. OCEHHUN XOJOJl U TyMaH CUMBOJM3UPYIOT TPAHUILY
MEXJIy BHEIIHUM MHPOM M BHYTPEHHHM SMOIMOHAJBLHBIM COCTOSIHUEM IE€PCOHAXkKA.
OceHHME LBETHI B Ba3e, XOTSA M MPUIIYLICHHbIE, HECYT CEMHOTHYECKOE 3HAYECHUE,
CUMBOJIU3UPYSI CTOMKOCTh U HEU3MEHHOCTh KPACOTBHI, 1a’K€ KOT1a BHEIIIHUI MHUP XOJIO/ICH
u MpadeH: «buzden xon cyiunen mypeancwitim, | Bazada ky30yn eynoepy!”. 11BeTbi
MPEACTABIAIOT COOOM MHTErpalyio BHEIIHEH peaJbHOCTH BO BHYTPEHHHMH MHp, YTO
MeTaOpUUECKH OTpaX)aeT COXpaHEHHWE MPEEMCTBEHHOCTH BHYTPU ceMuochepsl,
HECMOTPS Ha U3MEHEHUS BO BHEIIIHEM MUPE.

4) OCHOBOH CEMHOTHYECKOIO 3HAKOBOTO METOJA aHajln3a II093UU SBJSCTCS
3HakoBass Mmojenb Pepaunanga ge  Coccropa  (1857-1913), ocHOBOMOSIOKHHKA
COBPEMEHHOM JIMHTBUCTUKH, KOTOPAsi BKIIOYAET TAKUE MPUHIIUIIBI, KaK apOumpapHocms,
CUHRYTISIDHOCMb U  HEe3a8UCUMOCMb 3HaKa OT (¢uznuecko Qopmbl. DTa MoIeb
paccMaTpuUBaeT 3HAK KaK JIBYCTOPOHHIOK TICHXOJIOTHYECKYIO €IMHMILY, ONUpasCh Ha
OTHOUIEHUS MEX]ly 0003HaYaIOLIUM (3BYKOBBIM 00pa3oM) 1 0003HaYaE€MbIM (ITOHSTHEM),
UCKIII0Yast OOBEKT-TMIOCPEIHUK. MBICTIM U HWJIEU B TPOU3BEICHUU OCTAIOTCA B PamMKax
CEMHUOJIOTHYECKOW CUCTEMBI orpeaenureneit u o6o3Haduennit. OcuoBHas uzaes Coccropa
3aKJIIOYAETCsl B TOM, YTO SI3BIK — 3TO CHUCTEMa pPa3lIMyui, SBISIIOIIAACS CIOKHOU
cTpykTypoi. OgHOM M3 cambIX U3BeCTHbIX Teopud Coccropa SBISIETCA pa3leieHue
A3BIKOBOTO (pEHOMEHa Ha JBa aclekTa: sA3vik (a0CTpakTHas S3bIKOBAas CHCTEMA,
CTPYKTYpUpOBaHHAsi CHCTEMa 3HAKOB) U peus (MHAUBUIyaJIbHAs PEUb, peaU3yIoIIas
aOCTPaKTHYIO SI3BIKOBYIO CUCTEMY).

Tabmuma 2.6 — 3nax, oboznauarouee, 0boznavaemoe

Ha KbIPTBI3CKOM Ha aHIJIMHCKOM 3HAKH
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/Y(ClpbleblH yayca KYyH cyiyy,

The sun is beautiful when it

Kaxwwr coe3 aumca mun
cymyy. | JKabvikkan scypok
acazviica, | JKan Oyiinon

Cynyy OulL Cyiyy.

(b. ApcranbekoBa, «Kuwm

shines bright, / Language is
beautiful when spoken right.

If a closed heart is gently
freed, / Your soul and heart

bunapnas onnosuyus:
Kyn — 1yH, ’Ka3 — kbl
On — xep, Kemnup —
yaia; AcMaH —> Kol
Cunonumusa: YKan nyiHe

are beautiful indeed.

Cynyy?»)

(2023:51-52)

— gun, Kelpreiz — 31,
Auna-Too — xep

3uax: tekcr (ctux) — Bompoc “‘Kum cynyy?”. Obosnauaiowee. KyH, mul, Hcam
OYUHO, OUl, KeMRUp, 4ai, Xaw, yH, myH, Ko, dcep, 9Ku xcap, kap, i, Ana-Too, keipevi3 51
/ sun, language, soul, heart, old man, old woman, Khan, voice, darkness, lake, earth, two
married hearts, snow, Kyrgyz people, the land Ala-To. O6o3nauaemoe: nipunaraTebHbIC,
Hapeuusi M JCUCTBUS, KOTOPHIE XapaKTEpU3YIOT OMpeNesieMoe, TaKue Kak uznyyeHue
ceema, Xxopouiee Cl080, CHPABEOIUBOCMb, CNOKOUCMEUe, BelUuKoaenue, mepnetue,
xpabpocms. KpacoTa KOHIIEITYaTU3UPYETCS HE TOIBKO Yepe3 ICTETUIECKOE BOCIIPUSITHE,
HO W 4epe3 SCHOCTh M MO3UTHUBHOCTH CJI0B. Houb, 0OBIYHO accoruupyemasi Co CTpaxom
WIM HETaTUBHBIMH SMOIMSMHM, TPUHOCSIIAS TOKOHM, TaKXe OMPEIEIsIeTCs KaK YTO-TO
IIpeKpacHoOe, TMPEBpaIeHUE ThMBI B KPacoTy CHMBOJU3HPYET CHIIY BOCIPHUITHS U
BHyTpeHHH Mup. OTHOImIEHUS Mexay O0003HaualIMM W 0003HayaeMbIM B
CEMUOTHYECKOM 3HAKE COIMAIBHO CTPYKTYPHUPOBAHBI, YTO BUTHO U3 TOr0, KaK KpacoTa B
CTUXOTBOPCHUM TPUIKCHIBACTCS PA3IMYHBIM DJIEMEHTaM, TaKUX Kak MYIpPOCTb,
CIIPABEIJIMBOCTDh U TEPIUMOCTh. TEKCT CTPOUTCS Ha ABYCTOPOHHEM XapaKTepe 3HAKOB,
WCITOJIB3YS OJKHJIaeMbIe KOHTPACThI (HAIpUMEp, mbMa U c8em, 3UMd U 8eCHa), HO TIPU
ATOM TMpHCBaWBas KpPacoTy OOCHMM CTOPOHAM, YTO TIPOTHBOPEUUT TPATUIIMOHHBIM
MPEICTABICHUSIM O KPacoTe, paclupss UX 3a Ipeneibl (PU3NYecKoro MpOSBICHUS 10
Oosee abCTPAKTHBIX KAYECTB, TAKUX KaK MYJPOCTh, CIIPABEIJIUBOCTb U TEPIICHHE.

5) Yapnez Moppuc (1901-1979) - Beinaromuiicss ydeHblid B 00JaCTH CEMUOTHKH,
KOTOPBIN OKa3ayl 3HAYMTEIBHOE BIMSHUE HA Pa3BUTHE JAHHOW MUCIHILIMHBI B CEpeIUHE
XX Beka u ctan "kmaccukoMm ceMuoTuku" B 1930-1940-x rogax, OCHOBBIBAETCS HA TPEX
KITFOUEBBIX M3MEPCHHSIX. CUHmMAKcUc, cemanmuka u npaemamuxa. CHHTaKCUC U3ydaeT
OTHOIIIEHUSI MKy 3HaKaMH, CEMAaHTHUKA — CBSA3M MEXIY 3HAKaMH U UX pedepeHTamu, a
mparMaTvkKa B3aWMOJICHCTBUS MEXAY 3HAKaMU M WX HMHTEprpeTaTopamu. Mcxoms w3
BhITIIECKa3aHHOTO, Tpou3Benenue P. Kaparynosoit "Kaiidacwiy?"' 6611 IpoaHamu3upoBaH
C MCTIOJIb30BAaHUEM CEMHOTHYECKOTO Ioxoaa Moppuca.

Tabnuua 2.7 — CuHTaKCUYeCKUN YPOBEHb

Ha KbIPTBI3CKOM Ha aHTJIMHCKOM aHaJIN3
Kaiuioacety xen 6on0y | Where are you? | haven't | B KBIPTbI3CKOM TEKCTE
kepbooym, | JKonooey | seen you in ages, CYOBEKT cen HE BBIPAKACTCS
KaublHOall KOJIOKOM. Like a shadow of a birch on | nanpsimyro, a mepemaercst c
the roadside, noMoInbko cydhdukca (V+coin),
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Ocmeuu  6up owconxy | Recall our remarkable, | B IepEeBO/IC CTPYKTypa
kezoewyy, | O anwt | beautiful dates, mensiercst ¢ SOV (Subject-
yHyma Kepoo ceH... Oh dear, don't forget those | Object-Verb) Ha SvO
(P. Kaparyiosa, | joyful days. (2023:29) (Subject-Verb-Object).
«Kaiioacvin?»)

[TockonmbKy B TEKCTE HCHOJB3YIOTCS MPOCTHIE U CIOKHBIE MNPEIIOKECHHS, OHU
CO3JIAIOT PHUTM, KOTOPBIA OTpakaeT SMOLMOHAJIBHOE BO30YXKIEHHOE COCTOSHHE.
Hanpumep, noBropenue dpassl «baxsimman cenm smun sxcaut Oenem’” | «My young body
trembled with happiness” nmogyepkuBaeT HIUKINIYHOCTh PAJOCTHBIX, HO OJHOBPEMEHHO U
TPEBOXKHBIX UyBCTB.

6) Cemuomuueckuii ananus OUCKYPCUBHO20 U NOBECBOBAMENLHO2O YPOBHElU
nepesoda TOITUYECKOTO TEKCTa BBIICNSET OCHOBHBIE JJIEMEHTHI MPOU3BEICHUS:
cyovekm, 00veKkm, KOHGQIUKM, NOMOWHUK, OMNpASUmMenb U  HOLYYamens.
MHOro3Ha4HOCTh ~TEKCTa OINpEAENsAeTCS Yepe3 HU30TONHBIM aHanu3 O0Opa3HbIX
KOMIIOHEHTOB, KOTOPBIM BKJIIOUAET HU3YYEHHUE [OBTOPSEMOCTH JIEKCUYECKUX MU
CEMAaHTHYECKUX KAaTerOopui W BbIpakeHUM. COXpaHEHWE IIECTH aKTAHTOB B IIEPEBOJE,
TaKUX KakK mpencTaBieHne MeTadopsl kak MeTadopsl nin (ppa3eoorn3mMa Kak UINOMBI,
YKa3bIBAaeT HAa SKBUBAJICHTHOCTH Mepeiayl 3HAUCHUSI CTUXOTBOPEHUSI.

JIMCKYpCUBHBIN ypOBEHb SIBIISIETCS HauOoJiee BHEIIHMM YPOBHEM CMBICIIA, TAKXKE
U3BECTHBIM KaK YPOBEHb PACKPBITUSI WU MPOSBIIEHUS CMbICIa TekcTa. Ha aToM ypoBHe
aHAJIM3UPYIOTCSI KOHKPETHBIE WM CHelu(UYEecKHe CJIOBa, BKIIOYas IpaMMaTHUeCKHe
€AMHUIIBI, CTPYKTYpPHbI, BHEIIHUE (OPMBI U JIETKO HA0JIt01aeMble 0COOEHHOCTH TeKcTa. B
MPOTUBOMOJIOKHOCTh 3TOMY, KOHIIENTYadbHO a0CTPAKTHBIM BHYTPEHHUNH MUpP 0Opasyer
HWKHUN ypoBeHb. B kauecTtBe mpumepa MoxkHo npusectu crtuxa K. Mcabaesoil "Asn

(bymnoc mononoz)":

Kum atimam, Who says that

asnoapowvl — aicwls oen? a woman is weak?

Asin — oncenun, Being a woman is a virtue,
aKbvLIbl a3, apcewl3 0en? With intelligence, though meek.
Asn — waviman, Who says a woman's a devil,
s 0e2eH — A32bIPbIK, a temptation, a misdeed?
By3yxy uwmep Without her, they claim,
bonooum 6onuy anceiz oen?!. (K. such acts wouldn't proceed.
VcabaeBa,«Asn (Bymnoc mononoz)») (2023:67-74)

CyObekT (ry1aBHBIA repoil) U OOBEKT (LIeNb TJIaBHOTO TIepos): B CTUXOTBOPEHUU
TJIABHBIM TEPOEM SIBIIACTCS JKCHIUHA (CyOBEKT), KOTOpass B KOHTEKCTE COLMATbHBIX
OKUJAHUM M JMYHBIX NPOOJIEM BBIpaKaeT CTPEMIICHHE K IEPEOCMBICIEHUIO CBOEH
JUYHOCTU U posn. Ppaza «Kum atimam, asanoapovi — ancels den? ” OTpakaeT e )KeJlaHue
MOHATh W W3MEHHTHh Bocmpusatue ceds (00bekT). KoH(MHKT: CcTUXOTBOpeHUE
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MOTYEPKUBACT MPOTHBOCTOSIHUE COIMATBHBIX CTEPEOTUIIOB, KOTOPHIE OTPaHHYMBAIOT
CHUTY JKEHIIMH, CTaBsl MOJI COMHEHHE MX BJIACTh. DTO MPOTHBOPEYHE BhIpaXKaeTcs depes
oOpa3 JKCHINWHBI, Yhe COOCTBEHHOE TepIeHHue OpocaeT BHI30B €& COOCTBEHHBIM
BHYTPCHHUM OTPAaHUUCHUSIM: “Anmbin Oawmyy asndapoan, baxa dawmyy spkexmepou
apmuik...” — Oen...”. DTO pPa3MBbIIUICHUE O )KU3HU U NEPEKUBAHUIX )KEHIIUHBI IPUBOJUT
K Tepenade >KEHCKOH MYIpOCTH M MOHWMAHHS YWTATENO0 (OTMPABUTENh) U OyAyIINM
nokoJieHusM (monydarens). CoxpaHeHHWE WIeCTH aKTaHTOB B TEpPEBOJE, HaIpHUMep,
npefcTaBieHue (paszeosiorn3mMa Kak HIUOMBI, TMOATBEPXKAACT IMepenaddl 3HAYCHUS
CTUXOTBOPEHHSI.
Tabmuma 2.9 — @urypatuBHbie / 00pa3HbIe KOMIIOHECHTHI

Ha KBIPTBI3CKOM Ha aHaJIN3

AHTJIMHACKOM
“Anmoin oawmyy | Better a man | B KbIpreI3ckoM si3bIKE TOHATHE Oaka
asnoapoam — of straw than | 6awmyy spxex CBs3aHO C TOHATHEM
baxa 6awmyy op apmeix...” | @ woman of | camanoan  owcacanean  opkek B
(K. Hcabaesa,«4s1 | gold aHTJIMACKOM  sI3BIKE, YTO COXpaHSICT
(bymnec mononoz)») (2023:67-74) | 5KBUBAJICHTHOCTH B IIEPEBOJIC.

B noame "Asan (Bymnec mononoe)"” n30TONMS UTPAET BAXKHYIO POJIb B YKPEILJIEHUU
TEMAaTUYECKOIO0 €IUHCTBA Pa3MbIIUICHUNA XEHUIMHBI O CHJIE U CaMOIOKEPTBOBAHUHU.
M3o0ronus, MOBTOPEHUE CEMAHTUYECKUX TMOJEH, MNPOSABISAETCS B IOBTOPSIIOLIUXCS
MOTHBAX >KEHCKOW CHJIBI, )KEPTBBI U NAECHTUYHOCTH.

Tabmuna 2.10 — H3omonus

Ha KbIPTBI3CKOM Ha aHTJTHICKOM M30TOMHS
Andacmaodwvim, It pains me deeply, N3oTonus
AIbIC-AIbLIC MAINBIHOBLM, | spread my wings wide, CaMOTIOKEPTBOBAHHSI
Mounyma anan Placing a striped bag TPOSIBIISICTCS B
yaap bawmoikmer | Upon my shoulder with pride. | moBropstrormxcst
apmuinovim! Opycus, | To Russia, Europe, Korea, dpazax, TrTHE OHa
Espona, Kopes, | traveled far and wide, KEpPTBYET CBOUM
yem owceprepde | Kanua | How many years of my life 3I0POBBEM,
emypym_xkaamoipovim!  Men | In foreign lands reside? MOJIOJIOCTBIO u
coonyeym, | ocawmoievimoul, | 1 sacrificed my health, KpacoTou panu
Hazbimobl, Cadaeca yaan My youth, my beauty's grace, | Giaronomnyuus
kanuwievl yuyn kankeimowin. | All for the purse of my nation, | monei.

(K. Ucabaesa,«4s1 (bymnec | A challenging, noble chase.
MOHOI02)») (2023:67-74)

HN3oTtomnHbie MmOJIS CaMOITIOKCPTBOBAHUA KCHINWHBI (HpaBCTBeHHOCTB, rcpounsm,
IMPpOIICHUC, )I(CpTBCHHOCTI)) IMOCTOSAHHO IIE€PECCKAIOTCA C TCMaMU J'IIO6BI/I, MaTCPUHCKHUX
YYBCTB U HaHHOHaHBHOﬁ HICHTUYHOCTH.
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2.3. CTtpareruu W MeTOAbl MepPeBOAa KEHCKOM mod3uu. B nanHOM pasnene
U3JI0KEHBI KITFOUEBBIE MOJIX0/IbI K COXPAHEHUIO OPUTHMHAIIBHOTO CTUJISI MPOU3BEICHUS B
npouecce nepeBofa. s JOCTHKEHHsS] 3TOM LEIW NPUMEHSIOTCS TPU OCHOBHBIE
CTpaTeruu: MUMeTu4eckas (MoBToOpeHne POpPMbl OPUTHHAIIA), AHATIOTHYHAs (BOCTIPUSITHE
dbopMbI OpuTHHANIA KaK YHUBEPCAJIHHOM, BBIMOJHSAIOMIEH KYyJIbTYpHYIO (YHKIHUIO) U
opranudeckas (Bocco3gaHue (QOpMbI OpUTHMHAIa C COXPAaHEHUEM IIEJIOCTHOCTH
colepkanusi). MeToabpl OKBUBAJICHTHOCTH TMEPEBOJa TO33MM  PACCMaTPUBAIOT
HEO0OXOMMOCTD aJaNTallii MOITUYECKOT0 TEKCTAa, 00JIaJat0UIEr0 CIOXKHON CTPYKTYpOH,
K S3bIKYy nepeBofa. IIpu 3ToM BaKHO COXpaHUThH €ro JUPUYECKH XapaKTep C y4ETOM
0COOEHHOCTE >KaHpa.

1) Anamu3 mecin . AOmanoBoit «MeH amamjabpl KOWHOT'YHOH TaaHBITaM» Ha
JIeKCUYECKOM, CEMAHMUYECKOM U CUHMAKCUYECKOM YPOBHSX S3bIKOBbIX eOUHUY BBISBUI
CJIEyIOIIHE OCOOCHHOCTH:

Tabnuna 2.11 — Jlekcuueckuii yposeHs s3b1K08bIX eOUHUY,

Ha KbIPTbI3CKOM Ha aHTJIUHCKOM aHaJIN3
Men oyuneny anam menen | Through my mother, 1| Meradopa — meradopa
maanvicam, | Men anamowr | discovered the world, SOV  (Subject-Object-
kounocynon maanwvicam. || And through her attire, || Verb) — SVO (Subject-
Tupyy 6onuy xeuneeynyn | knew my mother. Verb-Object)
eynoopy, | Backan cauwvin | Flowers adorned her dress, | /IByXKOMIIOHEHTHOE
badicvipativin _ausiiean. [ | vibrant and alive, CJIOBOCOYCTAHHE (TTUTET)
(®. Aopanosoit, «Men | Blossoming with every step, | —  0ZHOKOMIIOHEHTHOE
anamovl kounocynon | She took. (2024:55) ciioBo (MeTtadopa)
MAanbi2am»)

Ha nekcudeckoM ypoBHE cJlOBO mupyy / alive B KOHTEKCTE TECHH HMEET
MeTadopruecKoe 3HaYCHUE, KOTOPOE B aHIIIMIICKOM repeBojie epeaaercs kak Vibrant u
Alive, coxpaHss uacHO JKU3HECTTOCOOHOCTH. CTPYKTypa NPEJIOKEHHUS B KBIPTBI3CKOM
s3bIke npenacTariieHa kak SOV (Subject-Object-Verb), a B anrimiickom si3pike — SVO
(Subject-Verb-Object). Cunrtakcuueckoe H3MCHEHHE TMPU  IEPEBOJAC  CO3/aeT
CCTECTBEHHYIO CTPYKTYpPY B QHIJIMHCKOM S3bIKE, TMPU ITOM COXPAHSACTCS HCXOHOE
3HaueHue. Ha cemaHTHueckoM ypoBHe (paza oOaowcwipativin  auviieaH HECET
MeTadopuyeckoe 3HaueHHE, OMUCHIBAsl pacIlyCKaHHE IIBETOB NpHU Xoan0e marepu. B
nepeBojie naHHas Metadopa mnepemaercs kak blossoming (iiBeteHue), 4TO OTpakaeTt
MeTadopy KU3HHU, HO IPU 3TOM JOTIOIHSIET CMBICI, TAPMOHUYHO BIMCHIBASCh B KOHTEKCT
AHTJIMMCKOTO SI3bIKA.

2) OnuH W3 METOMOB 3KEUBANCHMHOCMU Nepeeood No23ul — CUCTEMATUYCCKUN
dyHKIMOHANBHBIA ToaX0on  Koardopaa, KOTOpBId HAmNpaBiIeH Ha HWHTETPAIUIO
JIMHTBUCTUYECKON TEOPUU C MPAKTUKOU mepeBoa. JlaHHBIM MMOAXO0J MOTYEPKUBAET TO,
YTO TIEPEBO/I ABJISIETCS JIMHTBUCTUYECKOM ONepaIieid, 3aKiI0varoneiics B 3aMeHe TEKCTa
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C OJTHOTO sI3bIKa Ha JPYTOM, YTO TPeOyeT MPOUYHON TEOPETUIECKOW OCHOBHI. M3ydeHue
SI3BIKA IPOBOJIUTCS Ha HECKOJIbKHIX (dopMaTbHBIX YPOBHSIX —
dboHOMOTHYECKOM/TPad)0JIOTHIECKOM, TPAMMATHYECKOM U JIGKCHYECKOM, BKJIIOYAIOITHE
OCHOBHBIC SI3BIKOBBIC KAaTETOpUH, KOTOphIe (DYHKIHMOHUPYIOT B HEpPapXUUYECKON
CTPYKType. DTH KaTETOPUH TO3BOJIIIOT aHAIM3UPOBATH SKBUBAJICHTHOCTH MEPEBOA H
U3MCHEHHS B HEM Ha YPOBHE, KJlacca, CTPYKTYPhI, YaCTH PEUH.

Anamms cruxorBopenus b. Kaparynosoit "Tamaan maeowp” / "A Challenging
Destiny" ¢ wucrnosp3oBaHHeM OOBEKTOB Teopuu mepeBojna Moubl beiikep oxBaThiBaeT
HECKOJILKO KITFOUEBBIX ACTICKTOB, TAKUX KaK SKBHBAJCHTHOCTh HA PA3JIMYHBIX YPOBHSX,
TEMaTU4YeCKasi CTPYKTypa U KOTE3HsI:

Kapamkanvim — mycmy 6epouy, oyoy bepouwy,

Ty3 orconoy vipaa kepoeti, 06Oy bepouw.

Kaw kezde Kyuak mono apman bepouH,

Kenbemmu yoaxmuinyy scanean 6epoun. (b. Kaparynosa, « Tamaan mazovipy)

- My Almighty, you bestowed upon me good looks,

But instead of a straight path, you presented me hills.

You burdened my youth with sorrows and struggles,

Leaving me with a temporary and false veneer. (2023:41)

Tabmumna 2.13 — Okeusanrenmuocms HA paziuyHblX YPoeHsIX nepesooa «Tamaan
mazoeipy b. KaparynoBoi

OKBHBAJIEHT- Ha Ha aHAIIN3

HOCTh KBIPTBI3CKOM AHTJIMHCKOM

Yposensb cioBa | JKapamrxanein | My Almighty B 00oux Texcrax coxpaHseTcs
— TOYHBIA CMBICII C TOMOIIBIO

JIOCJIOBHOTO SKBHUBAJICHTA.

YpoBeHb BbIe | JKueummep When  admirers | Komnokarus u3meHeHa, gpasa

CJIOBa ocanm  smrupe | gazed UpPON Me | cykmawnyy — MeHen — Kapalam
kapawkanoa — | With —admiration | coxpansieT TOT e cMbICi. T3
Tyzowcondyvipaa | Instead  of @ | orcon coxpaHseT MepeHOCHBIH
Kopboll straight path CMBIC]L.

I'pammatuueck | bunem 2o b6epeen | This  soul  was | Byaymiee BpeMs ocTaioch, HO

ast orcanowl anapeiy | given by you, and | ctpykTypa  CyOBEKT-OOBEKT

SKBHBAJICHTHOC | Oap you will take it |Obuta M3MeHEHa I TOYHOCTH

Th back Ha aHTJIMHCKOM SI3BIKE.

DKBUBaJICHTHO | Maii mamworz | I my old age, | Metadgopa cBera coxpaHeHa,

CTh Ha YPOBHE | Kapbieanod please, illuminate | Ho wu3MeHeHa: Yelpak —>

TEKCTa ubIpacLiMa — my path illuminate
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[Iparmatuueck | Kyuyn-kytiyn Once, | burned | DMoroHaIbHAS OKpacka
as DKBHMBAJICHT | kemeeende om | brightly, like afire | coxpanena B KOHTEKCTE,
HOCTh bonoym — in your hearth 0JIHAKO MeTadopa H3MEHEHA.

3) «Memoowt nepesoda necen» —TIpU TIEPEBOJC MEJIOJUYHBIX IECEH 0c000e
3HaYCHHE PUOOPETAIOT HECKOJIBKO KpuTepues npemiokennsie [1. JIoy (2005), Takux kak
WCITOJTHUTENILCKAsT COCTABIIAIONIAs,, COOTBETCTBHE PHUTMY, aganTalus K bIXaHUIO |
yA0OCTBO MEHHUS, YTO CBUAETEILCTBYIOT O TOM, UYTO IEPEBE/ICHHbIE MMECHU COXPAaHSIOT
CBOIO MY3BIKAJIIBHYIO II€IOCTHOCTh M COOTBETCTBYIOT TMOJHOIIEHHOMY HCIIOJIHEHHUIO.
Hcnonb3oBanue MPUHIMIOB (YHKIMOHAIBHOTO MEPEBOJA MEIOJUYHBIX TECEH, TaKUX
KaK 2apMOHUS, IMOYUOHANbHOCMb, eCMEeCm8eHHOCMb, PUmM, pughma, CrnocoOCTBYyET
COXPaHEHUIO PUTMHUYECKUX M MEJIOAMYECCKUX XapaKTCPUCTUK B TECHIX KBIPTBI3CKOM
JeHckol moa3uu. Ha mpumepe necan A. berumkynoBoit «7Taranmmol cyiieoHOOpOYH
acundemun» | 1 Reside In the Memories of Talent's Admirers Mo>xHo yBUICTh IPUMEHEHUE

IIATH IIPUHIIAIIOB.

Tabnuua 2.14 — Ilpunyunvl nepesoda men00udHblX necem

Ha KBIPI'bI3CKOM

Ha
AHTJIMACKOM

OPUHIUN “TSATHOOPBS”

Toneonyn Do not hesitate, | HAcnonnenue:  poHeTHUECKHE  CpPEACTBa,
MoNKyHoaba do not falter, my | coorBeTcTBHE CJIOT'OB (11-13),
ce3umoepum, (11 | feelings, (12 | mpeobaganue TJIACHBIX 3BYKOB
MYVH) MYVH) oOecricunMBaeT  JIETKOCTh  HMCIOJIHCHMS,
Tazovipea b6awwimour | This IS the | manpumep, amuntepanus (falter, feelings).
uticen Kezum MeHuH. | moment | | Bausnue na uyscmea: WCHOIb30BaHUE
(12 myyn) surrender t0 my | TOBTOPOB, C COXPAaHEHHWEM TMOATUYCCKHUX
Taanaiicviz fate. 12 myyn CPEACTB, CHUHOHUMOB, KOTOpBIC SIBIISIOTCS
maxabammanu Oh, my dear, | nerkumMu, IPOCTBIMHU M TIOHSATHBIMU.
OKCYHOO2YH (11 |don’t suffer | Ecmecmeennocms. n30eraHue
MYVH) from unrequited | uCoNBE30BaHUS CIIOKHBIX M OQHUIIMATBHBIX
Tananmmeoi love, 12 myyn CJIOB.
CYUeOHOOPOYH Those wWho | Pumm:  n1iasi  COOTBETCTBHS  MY3bBIKE
acundemun. (11 myyn) | appreciate  my | MCHIOAB3YIOTCS  TOBTOPEHHs, pedpeH |
(A.  Berumkyoga, | talent - | COOTBETCTBHUE CIIOTOB.
«Tananmmor remember me. | Pugma: WCHoIbp30BaHKE BHYTPCHHUX PHpM
CYU26HOBPOYH 12 myyn JUJIS COXPAHEHUSI €CTECTBEHHOIO MOTOKA.
ICUHOCMUH) (2024:32-33)

[TpoBeneHHBIH aHANMM3 TOKa3bIBACT, 4YTO, TEPEBOA  MEJIOJWYHBIX  TECEH

OCYUIECTBJISICTCSl IyTEM YPaBHOBEUIMBAHUS MMATH 3JEMEHTOB MPUHLHUIA «ISATHOOPBS».
ITepeBoa TpeOyeT n30eraHus CIOKHBIX U JJIMHHBIX KOHCTPYKLIHUNA U MHOTOCJIOXKHBIX CJIOB.
OMOLMOHANBHOE BO3JEHCTBUE NECHU COXPAHSIETCS 3a CYET W3MEHEHUH B PUTME H
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cTpykType. EcTecTBEeHHOCTh mepeBoja 00eClneyrMBaeT JIETKOCTh B TMOHUMAHUU IS
aHTJIOSN3BIYHON ayauTOpuHu. PUTM, B CBOIO oYepelib, aAanTUPYETCsl C YYETOM THOKOCTH,
COXpaHss TMpPH 3TOM MY3BIKAIBHOCTh OpWUTMHaNa, a pudma obpabaTbiBaeTcsi Oonee
CBOOOJHO, YTO IMO3BOJSET YIYUIIHTh MY3bIKaJbHOCTh MEPEBO/A YEPE3 MUCIOJIb30BAHUE
BHYTPEHHUX PUPM.

TPETBSA T'JIABA «Pe3yabTaThl JHHIBOCTHWIMCTHYECKOTO0 HCCJIEI0BAHMS
MepeBoI0B )KEHCKOI M033MM» BKIIFOYACT JIBA pa3jera.

3.1, «J/IUHrBOCTWIMCTHYECKHII AHAJIHU3 NEPeBOJ0OB KbIPIbI3CKOH KEHCKOI
MO33MW», MPEACTABIAECT PE3yJbTaThl JMHIBOCTUIMCTHYECKOrO aHajau3a IEepEBOOB
KEHCKOM  TOA3UU, C  BBIACICHUEM  JIMHTBOCTWJIMCTUYECKON  CTpaTH(HUKAIUH,
0COOEHHOCTE! NECEH U XyA0KECTBEHHBIX CpeIcTB. Bo BTOpOM paszele paccMaTpuBaeTcs
JUHTBOCTWIMCTUYECKANA aHAJIW3 AHIJIMICKOM JKEHCKOW TO033MM W IPOBOJUTCSA
COIIOCTABJICHUE CTUJIEN MEPEBOA.

3.3.1. JlunrBocTuiaucruyeckasi crpatudukanusa. B »stom moxpasnene
paccMaTpHUBAETCS aHAJIU3 JMHIBUCTUYECKUX D3JIEMEHTOB NPOU3ZBEIACHUS U HU3YUYCHUS
aBTOPCKOr0 CTWJISA. MHOTOCIOMHBIM MOAXOJ K aHAIW3Yy W MHTEPHPETALMHU SI3BIKOBBIX
AJIIEMEHTOB MO33MH MO3BOJISIET PACKPBITH 001K mostudyeckuid 3dpdexr. Uccnegopanue
3HAYEHUHN XYJI0)KECTBEHHBIX CPEJICTB, UCIIOIb30BAHHBIX B IIPOU3BEICHUH, IO JYEPKUBAECT
MHOTOCJIONHYI0 TPUPOAY TMO33UU. SI3BIK NPEACTaBIsIET COOOW MHOTOYpPOBHEBYIO
UEPApXUYECKYI0 CHUCTEMY, TIZI€ KaXKIblii YpPOBEHb BBIIOJHAECT CBOK YHHKAJIbHYIO
¢dbyHkuuo B o01el crpykrype. [Ipu nepeBojie BaKHO COXpaHUTh OCOOEHHOCTH KaX10Tr0
CJIOSl C LENbI0 MepeJayd MEpPBOHAYAIBLHOTO OOraTCTBAa M ACTETUYECKOTO BO3JIECUCTBHS
cTuxoTBOpeHus. B anammze cruxorBopenuss P. JKymanaszaposoii-lllakupoBoii
«Apmoimovr  kapaum yramy» | «Gazing Upon My Past» Obud paccMOTpEHBI
CEeMaHTUYeCKue, MOPPOJIOTUYECKHUE, IEKCUYECKUE, POHETUUECKUE U UICHHBIE CTPATHI:

Ta6muna 3.1 — Cemanmuueckas cmpama

Ha KbIPTBI3CKOM Ha aHTJIHHCKOM aHAJIN3
Aszvip maea | bawwimownr | Reminiscing, dpazeonoruzm — Mnnoma
JHCONON anvin, / | Resting my head MeToHnMus — MeTOHUMUS
MOUHYHAH oex | | long to release MeToHUMUST B OpWUTHHANIC  ULUH
kyuakman | viinaeanea | My sorrows within, | mepeBeseHa Ha s3bIK IepeBOa Kak a
utiun __xepex. [ (P.|And _in _need a|shoulder C COXpaHCHHEM
XKymanazaposa- shoulder to cry on. | MEeTOHMMHUYECKOTO 3HA4YCHUS,
[Mlakuposa,«Apmuimont | (2024:67-68) (PKBHBAJICHTHBII TIEPEBOJIA.
Kapatim yaam»)

Ta6nuna 3.2 — Jlexcuxko-cmunucmuyeckas cmpama

Ha KbIPTBI3CKOM Ha aHTJTUHCKOM aHaJIn3
Yu-coscys kyaauyoail,xcwieviicam | Descending silently, MecToumMenne —
mypbauyoaur | o6up «keizeik  6onyn | A dizzying haze, [TpunarareabHoe
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20upen KORYyIymMOy y1a0dacoiH.
DuKkupun Kowo vlian
bemumou cyynadacuolH.

Imu kaHmem 310epoeH
OMKOH-KemKeH

mypam. | Kopynboum >u xum | The road  stretches | OrpurnarensHoe
HCONOO0,aKbIPKBL  KYUYM Jfcbliinan, a | empty, MECTOUMCHHE B
bankum keramam Oen apmuimost | Devoid of life, OPUTHHAJIC Y KUM
kapaium ynam, | (P. XKymanazaposa- | Yet, with hope, NEPEeBEJICHO  Kak
[lakupoBa,«Apmuvimosi kapaiim | | cast one last backward | npunaratensHOe
VAAM) gaze. (2024:67-68) empty.
Tabmuna 3.3 — Mopgonocuueckas cmpama
Ha KbIPTbI3CKOM Ha aHTJIUHCKOM aHaJIN3

DnnekmeHun 34 KUMou Nor concern for rumors [Ipuuacrtus B
myypabacoin, Spun by others, OpHUTHHAJIC C

No probing inquiries
About my sadness,
No need to cry aloud,
To refrain from
Moistening my face.

OezeHcun KopyHoacoin, | seek a shoulder, B IIePEBOJIC
VANOACHIH. Oblivious to those nearby, | mepemarorcs KakK
“Omne 6ondy aumcan’- Ooen | Unconcerned with the past | no+V, nor+N u un+V,
cypadbacwvin. (P. Xymanazaposa | That has faded away. BBIpakas

—  IllakupoBa, «Apmouimont | (2024:67-68) OTPHUIIATEIILHOEC
Kapaum ynamy) 3HaYCHHUE.

cybdukcamu -vin, -un,
-yn W OTpHUllaTeNIbHAas
dbopmMa HAKJIOHEHUS -
ca+6a TpeNCTaBICHBI
Mopdemamu, KOTOphIE

[Ipy TUHTBOCTHIMCTHYECKOM aHayiu3e 1modMbl b. ApcranbexoBoil «Kypmaroican
Hamka» (2015) u ee mepeBoma Ha anriauiickuii s3pik (2021) K HCCIeI0BaHHUIO
MOJABEPIINCh KYyJIbTYPHBIM AaCHEKT TEeHAEPHOM WACHTUYHOCTH 4Yepe3 AaBTOPCKUU
CTUJIMCTUYECKUN BBIOOP W MOATHYECKUE CTPYKTYyphl. B mpousBenenuu Kypmawoican
Jlamka nipeacTaBiieHa Kak CUJIbHAS JIMYHOCTh, 00pa3 KOTOPOU aCCOLMUPYETCS C MYKCKOM
OTBAaroM, 4YTO OTPAXKAET CMEIICHUE TPAAULIMOHHBIX ceMeuHbiXx poser. [losma b.
ApcTaHOEKOBON — 3TO MPOU3BEIECHUE O XpaOPOCTH M MYAPOCTH KEHIIUHBI, KOTOPOE
OpocaeT BBI30B YCTOSBIIMMCS OXHUIAAHUSM M JIEMOHCTPUPYET MEPECMOTP TEHIAEPHBIX

HOPM.

Ta6nuna 3.4 — Hoetino-memamuueckas cmpama

Ha KbIPTBI3CKOM Ha aHTJIHHCKOM aHaJIn3
Oo! Mamaméaii 6ewux 6oon 6ex | Oh Mamatbay, congratulations, | Cumson —
ooncyn! Your daughter has arrived, glad | CumBoa (OypkyT
Kwvi30yy 6onoyn cyuynuy, oo! | tidings to you, - eagle)
Cyuynuy!!! Mamatbay heard time and | DxBuBaineHT.
Mamambatiea ocemmu  xabap | again, but  recalled  his | Beipaxkenus:
cyuyummy. premonition.
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Koz 0ecenoe kepecon mywyn | Of seeing an eagle in a dream, | Cyuaynuy!  —
acmeou, | «Bypkym kepeemy | but a daughter? Glad tidings to
OUpox myynoy Koz 0eou. (2021:22) you!
(b. Apcran6ekoBa, «Kypmanocan
Jlamkay)
KonpiOenpHbI TOH B ’TOM CTUXOTBOPEHUHU BBIPAXKAETCS UEpe3 TAKHE CTPOKH, KaK
«bewux 6ooy 6ex 6oncyn! Keizdyy 6ondyy cyiynuy, oo! Cyiuynuy!!!” — nannble

YTBEPKIACHUS O POKICHUU JEBOYKH OTPAXKAKOT UICK TEHAEPHOTO PaBEHCTBA U PAJOCTH,
CBsI3aHHOU C €€ mosBieHueM. B To ke Bpems nmpuHsTue MamarOas ¥ CUMBOJIMYECKOE
3HaYCHUE OypKym MNOMUEPKHUBAIOT JaBHEE MaTpuapxajibHOE KEJaHWEe MUMETh ChiHa. B
KBIPTBI3CKOM KYJIBTYpE OPEN CUMBOJU3UPYET CUIIY U SBISETCS 00pa3oM, TPaJIUIIMOHHO
aCCOIMUPYEMBIM C MY>KYMHAMH, UYTO MOJYEPKUBAET KOHTPACT MEXKAY YCTOSBIIMMUCS
OOIIECTBEHHBIMU HOPMaMH U PAJOCTHIO POXKJICHUS IEBOYKHU.

3.1.2. JINHrBOCTIWINCTHYCCKUI aHaIu3 meceH. [[poBeeH TMHIBOCTUIMCTUYECKUI
aHanu3 ctuxorBopeHus b. YoTypoBoil «Mewn cenu cazvinean 60UO0OH dHCypom» U €TO
nepeBojila Ha AaHTJIMMUCKUM S3BIK. AHalM3 OCHOBAaH Ha COAJaHCUPOBAHHOCTHU IIATH
KPUTEPUEB MEPEBO/IA, U3BECTHBIX KaK MSATUCTOIHBIC IPUHIUIIBI IEPEBOAA MEIOUYHBIX
MECEH: COOTBETCTBUE MECEHHOU (hopMe, 3HAUUMOCTh, €CTECTBEHHOCTh, PUTM U pudMa, a
TaK)Ke MX BO3JCHCTBUE HA SMOIMU. MeTo/bl (POHETUYECKON U PUTMUUYECKON aJlanTaluu
00ecIeuynBalOT rapMOHUYHOE COOJTIOJICHUE TAKUX KPUTEPUEB, KaK JIETKOCTh UCIIOTHEHHS,
COOTBETCTBHE MEJIOANH, KOM(POPTHOCTh JIbIXaHHWS W YAOOCTBO TEHUS TPU TEPEBOJEC
MEJIOJINYHBIX TTECEH.

Tabnuna 3.5 — @onemuueckas cmpama

Ha KbIPTbI3CKOM Ha aHTJIMHCKOM pudma, putm
JKypoexmymn oyiupyey | Desires of the heart are | AABA —» ABCB
bawkauadw, | JKypco oa |unique, / Fate has left its | Esdonus,
mazovipobin  Kanua _maewv, | mark, my soul wears its | amaurepanus,
Men cenu caevinean 6otioon | scars /| still miss you from | acconanc, koHCOHAHC.

AHCYPOM, / JKawwinein | the depths of my heart Cornacueie: |, r -
arcawmoiebim kaaca daewt. (B. | My youth has hidden from | linger, heart, mind,
Yortyposra, «Men cenu | me, lost in stars. (2023:44- | soul, core Iacnwvle: 0
cazvinean HOUOOH HCYPOM») 45) - soul, core, toll

3.1.3. «J/IMHrBOCTWINCTHYECKHE CPEICTBA XYy/10KeCTBEHHOH peun». B paznene
paccMaTpuBaeTcs KaK  METOJOJOTHYCCKUM  aCleKT IMPUMEHEHHS  IO3THYCCKOU
JUHTBUCTUKH, W3YYaIOMIErO S3bIK MO3THYECKHX TEKCTOB, MPOBOAMUTCS HCCIICIOBAHUC
npousBeneHus T. AQpIeBol «Asndapovin bakmouicbly U €ro nepeBoja «The Happiness
of Women» (miepeBon 3. KapaeBoii). B pamMkax 1aHHOTO HCCIIEIOBaHUS aHATU3UPYIOTCS
CTWJINCTHYECKHE W PUTOpUUYECKHE TPUEMBI, pudma U METpUUECKHE OCOOEHHOCTH,
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JIEKCUYECKH BBIOOp, TNapayielu3M M TOBTOPEHHE, OOpa3HOCTb U  3BYKOBBIE

HCPCIICKTURHI.
Tabmuma 3.6 — Cmpyxkmypa necru
AZBIK cxema pugmol cnoau
Ha kpIpreI3ckom ABCB / DBDB / EBFB / GBHB 11 croroB
Ha aurnmuiickom ABAB / CBBD / EFEF /| GHGH 8, 9, 11 cioros
Tabmuna 3.7 — ®onernueckue (3BYK/TOH) U JIEKCUKO-CTUIIMCTHYECKHE CPEJICTBA
Ha KBIPTBI3CKOM Ha aHTJIMHCKOM

Banxwin oene 6an scyypranea avinanvin | IS/ - Success blossoms | Amnuteparus: /6/
/ Kyn yauvipan kyayn auvin scawmotewt | When she strives a lot /x/

bana manca 6yn asanovin baxmuicol, /o/ A woman's name is | Acconasnc: /a/
called with honor
An  6ananein, an  meinumoeikmorn | /d/ As the guardian of | Konconanc: /n/
CAKYbLCHL the child and the peace,
Jrcauimolebl, OAKMbICH, HCAKUUBICHI. sun, man, happiness Pudwma
Banxwin oene 6an scyypranea atinanvin | A melting body turns | Meradopa:
into a honey blanket
Cytiyy xeaun cyycyn bepce - bakmoicor | And love quenches its | Ilepconndukaiu
thirst, that is happiness. | s

Paznuume mo3THYECKHMX JJIEMEHTOB B CTUXOTBOPEHUU 'Asndapovin Oaxmulcwl'
uepapxudeckas CTPYKTypa MpecTaBiieHa B BUAC CTPOd, Kaxkaas U3 KOTOPBIX BHOCHUT
BKJIaJ] B 0011Iee 3HAUEHUE: M0O1000cmb + cembs + mamepuncmeo + pebeHoxk + mpyo +
mpyonocmu npoutio2o + uecmov = cuacmoe (2008:51).

3.2. JIMHrBOCTWJIMCTHYECKHUI AaHAJIU3 AHTJIMHCKOI sKeHCKOM mo33um. B pazjerne,
IOCBSIIEHHOM  JIMHTBOCTUJIMCTUYECKOMY aHAJIU3y aHIJIMMCKOW JKEHCKOM II033UH,
paccmaTpuBaroTcs npousBenenus J. bpayHunr u 3. JIUKUHCOH, KOTOPBIE CPABHUBAIOTCS
C KBIPTBI3CKOM JKEHCKOM MO33UeH. JINHIBOCTWIIMCTUYECKUN aHAIN3 MEPEBOJIOB MOI3UU
Maiin DHIKeNoy Ha KBIPTBI3CKUM fA3BIK TOKa3aj, 4YTO MpOoIlecC IepeBoja Tpedyer
TBOpueckoro noaxona. Mccnenosanue cruxorBopenusa 2. bpaynunr «CypoBocTs IMu»
(1996:280) BBIsIBUIIO NTpeobajaHuEe YHUBEPCATBHBIX TEM.

YETBEPTASA I'/TABA «Pe3yibTarhl JUHIBOCEMHUOTHYECKOI0 HUCCICI0BAHUS
NePeBOI0B KEHCKOM M0I3UM» COCTOUT U3 JBYX Pa3JEIOB.

4.1. «Cemmocgepa KbIprbI3cKOH :KeHCKOHl mno33um». B ganHOM pazgene
MIPOAHAIM3UPOBAHEI YETBIPE OCHOBHBIC CEMHUOCHEPBI, HCIOIB3Yys Teoputo Opus
Jlormana o «cemmocdepe», KOTopas paccMaTpUBacT KyJIbTYPy KakK CIOXKHYIO CHCTEMY
3HAKOB, B paMKax KOTOpoil ¢opmupytorcs 3HaueHus. Cemuocdepa npeacranisieT coOoi
MIPOCTPAHCTBO B3aUMOJCHCTBUS PA3IMYHBIX KOJOB, TEKCTOB U SI3BIKOB. [IpumMenss sty
TEOPHIO K KBIPTBI3CKOW KEHCKOW IMO33WH, MBI MOXKEM paccMaTpHUBaTh €€ Pa3BUTHE Kak
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CEMHUOTHUYECKHUH ILJIACT, KOTOPBIM OTpa)kaeT TUHAMUKY UCTOPUYECKOTO, COLIMAIBHOTO U
KYyJIbTYPHOTO KOHTEKCTA, Pa3eIEHHOIO HAa Pa3HbIE SMOXHU.

CeMuocdepa KbIpTbI3CKOM KEHCKOM MO33UHM OblJIa BBISABICHA HAa OCHOBE aHAIM3a
COOpPHHUKOB CTHUXOB KBIPTBI3CKUX KEHIIUH-NMOATOB. JlJisi aHaiW3a KaxkIOW HIOXH,
OCOOEHHOCTEHW TEPUOJOB JKCHCKON TM033MH, MX CHMBOJIOB M KOJIOB, a TaK)Xe TOI3WH,
OTpaxarolel MpUupoay, CyHIHOCTb, KyJbTYPHbIE OCOOEHHOCTHM M MECTO KBIPIBI3CKOMN
YKEHCKOW 033U B OOIIECTBE, B paboTe UCMOIb30BaHbl 614 n30paHHBIX MPOU3BEICHUN
65 KBIPIbI3CKUX JKEHIIMH-TIO3TOB M UX IEPEBO/IbI HA AHTTUHACKUH S3bIK.

1) Ilepsass snoxa (1922-1941) cBsi3aHa C BO3HUKHOBEHUEM KBIPTHI3CKOM
NMCbMEHHOM M033UH B YCIOBUSAX COBETCKOM BJIACTH, KOTOPAsI ChIIpajia PEIIAOIIYIO POJIb
B OMNpEICIICHUH MECTa >KCEHIIMHBI B OOIIECTBE, MOOIIPEHWU HX OOpa3oBaHUs U
WHTErpallud TEeM JIIOOBH, CEMbU U TMPUPOABI B 0ojiee MIUPOKUNA KOHTEKCT
COIIMAJIMCTUYECKON HJICOJIOTHH, YTO MOKHO MpoHa0monarh B cTtuxorBopeHusx C.
AOIbIKEpUMOBOM:

Inum-dcepum, IHeM-amam Keuupuu,

Omeeaum a3, menoe axvinap kon sxen. (C. AOIBIKEPUMOBA, ¢ DNUM-IHCEPUMY)

My people, my country, my parents, forgive me—

I've done so little, yet you've done so much for me. (2024:9)

2) Bmopas snoxa (1941-1991) oxsathiBaeT meproja BTopoit MUpOBO BOWHBI U
MocJeBOEHHbIE TObI. [10331s1 JaHHOTO BpEMEHH, TPOAOIIAKAS HAXOAUTHCS MO BIUSHUEM
CCCP, oOpamjaercss K TeMaM NaTpUOTU3Ma, TPYIOJIOOUs, WHAYCTpUAIU3ALUU U
MojepHU3alMu. B To ke Bpemsi yepe3 cpencTtBa OOpa3HOTo s3blKa MO3ThI TOHKO
KPUTHKOBAJIM CYyHIECTBYIOIIMK pexnMm. Hampumep, B cruxorBopeHun «lIpokisatne
matepu» C. AGIBIKEpUMOBOM paCKphIBAE€TCS TEMa KEHCKOTO OpeMeHH:

JKanevizvim ocooco ammanwin, My lonely child went to war,
JKypconoa snoun uemunoe. Now stands on the edge of the land.
Amanviy munen xcypuy snem, | prayed for your safety,

Ap KYHY apme Keuunoe. Day and night, in every prayer (2024)

(C.AbabIkepuMOBa)

3. Tpemovs onoxa (1991-2000) Hawamach B mepuoJ OOpeTeHHMs cCTaTyca
He3aBUCUMOCTH KbIprei3crana. B 1mo33uu 3TOro BpeMeHH HaOI0IaeTCss BO3POIKICHHE
TEM HJICHTHYHOCTH, HAIIMOHAIN3MA U KYJIETYPHOTO caMOCO3HaHus. I[TepexoTHbIi epro/
Jal I0dTaM BO3MOXKHOCTH HCCJIE€IOBAaTh HOBLIE KYJIBTYpHBIE W  HAI[MOHAJIBHEIE
0COOEHHOCTH, a TAKXKE OTKPBHITO KPUTHKOBATH COBETCKOE MPOIILIOE U €T0 HACIEIUE:

Kanoati conyn Kana myp oen avimouuwviy (T. Anpiinesa)
Tlos3us kanamviHoa How lovely,

Kativin yyyn xatimoiuoty. On the wings of poetry,

bupox xwitivin To fly away and return.

Kasan-asx kanowvipabaii, Yet it is hard—
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Leaving stove and dishes, To silence their clatter and rumble.(2012)

4. Yemeepmas snoxa (¢ 2000-X T0JI0B 10 HACTOSAIIEE BPEMS)

JlaHHas 5roxa OXBaThIBAET COBPEMEHHBIM nepuod, HaunHas ¢ 2000-x romos, u
OTPa)KaeT MHOXKECTBO aKTyaJbHBIX BBI30BOB. CpelM HHMX — BIUSHHUE TJI00ANM3alNM,
AKOJIOTUYECKUE MPOOTEMBI, TPYJHOCTH B MEKIWYHOCTHBIX OTHOIICHUSX, TPyJd0Bas
MUTpaLMs, TPOOIeMbl 320POIIEHHBIX JIETEN U PA3ICICHHBIX CEMEH, a TAK¥KE MOCIIEACTBUS
nangemun COVID-19. CoBpeMeHHasi KbIprbI3CcKasi JKEHCKAsl IOA33HsSl 3TOrO0 BPEMEHH
aKTUBHO MCCIIEyeT yKa3aHHBIE TEMBbI, coueTas MX C JUYHBIMU TEPEKUBAHUSIMU U
MOMCKaMH HOBBIX (DOPM XYI0’KECTBEHHOTO BBIPAKEHUS:

Men owoamyH, 0an OuLOHOOU ASIMBIH,

JKamanwviy orcyyn, scaxuvlivieoiy scaspmoin! (. Llakuposa,«Men Asiimbiny)
| am exactly this kind of person, a woman,

| conceal your faults and amplify your virtues. (2024, 231-6.).

Kawa, bupok ynymnaewit 0166pyH,

Jyuwimanoapuoiy kowo keaun komoopyh. (M. OCMOHKYJIOBA)

Live, but remember you will die,

Your enemies will come and bury you. (2024, 260-6.)

CeMuOTHYECKHI MOAXOJ K aHalu3y II033MH OCHOBBIBAETCS HA MOJIENIM 3HAKa,
BKJIIOYAIOIINI apbumpaprnocms (yCIOBHOCTb 3HAKa), CUHYIAPHOCMb (YHUKAIBHOCTH
CBSI31 3HAKa C €r0 3HAYCHUEM ), He3A8UCUMOCTL OT PU3UIECKON (HOPMBI.

3HaK B MOA33UMU NPEICTABISAET COOON ABYCTOPOHHIOI TMCUXOJOTMYECKYIO €IUHHUILY,
(OKYCHUpYIOIIYIOCST ~ UCKJIIOUMTENIbHO Ha OTHOIICHHMH MEXIYy O3Ha4aeMbiM U
O3HAYaIOIIMM, HCKIIoYass OOBEKT-MocpeAHUK. Waen u CMBICHBI, 3aJ0KEHHBIE B
MPOU3BEACHUHU, OCTAIOTCS B PAMKAX CEMHOJOTHMYECKONM CHUCTEMbl ONPEACIIUTENICH U
0003HaueHuM, GOPMHUPYS 3aMKHYTYIO KOHIIENTYaJbHYIO CHCTEMY aHaIn3a TEKCTA.

4.1.1. CemuOTHYECKHE CHMBOJIbBI M 00pa3bl B TMOITHYECKOM IepeBoje
ananusupyerca cruxorBopenus L. KengubexkoBoit «Kawmwik omy oscapkvipamvin
kapexmuy | The Fire of Youth Ignites Eyes (2023:18-19), B KOTOpPOM CEMHOTHYECKHEC
oOpa3bl M CHMBOJIBI PACCMATPUBAIOTCS 4Yepe3 MPU3MY CHMBOJIMUECKUX CTPYKTYD,
CEMUOTUYECKUX 3HAYEHUI 1 TTOBECTBOBATEIIBHBIX U30TOIHM.

... Kawmwix omy dxrcapkolpamuin Kapekmu,

Kanua srcony sorcanvin moneon, naz moneon...(111. Kenanbekona)
The fire of youth ignites eyes brightly,

Filled with flames and fleeting whims. (2023:18-19)

DTH CTPOKHU 3aTPAruBarOT TEMbI TOCTOSHHBIX U3MEHEHUI 1 BocrioMuHaHuil. O0pasbl
MOJIOZIOCTH M TEUEHHUS BPEMEHH MEPEaloT JUIHBIE U SMOIUOHATBHBIC TpaHCHOpMAITIH.
[ToToku OTHS M JibJIa, HAIPUMED, OM - My3, MOH)YY — 9pYY, YEPEAOBaHUE 3aMEP3aHUs U
TassHUS CUMBOJM3UPYIOT U3MEHEHUSI B OTHOLIEHHUSX M YKa3bIBAalOT HA MHMOJIETHOCTb
KU3HU.
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4.1.2. Cemunocdepa nodTHYECKHUX MEPEBOAOB - METO/I KYJIbTYPHO-CEMUOTHUECKHI
HOJIXO/I TpUMeHsIeTCs K aHanu3y necHu A. JlerenOaeBoit «Taanvuu yu» | A Familiar
Home, xoTopblii TO3BOJISIET pACCMOTPETh, KaK 3HAKU U 3HAUYCHUS TEKCTa HHTETPUPYIOTCS
B 0ojiee MIMPOKUNA CEMHOTHYECKHI KOHTEKCT, (POPMUPYEMBIH JIHHTBOKYJIBTYPHBIM U
JIUYHBIM OTIBITOM.

Ywyn yiioen uvievin kemxen oup adam,

Okunuu upem sauux auvin katpolioanum. (A. [lerendaea, « Taanviut yiiy)
Someone has recently left this house,

He will never return to open its door again. (2024:9-10)

B Tekcte wucnonb3yeTcs OWHApU3M U aCUMMETPHUSA, BBIPAXKEHHBIE 4Yepe3
IIPOTUBOIIOCTABIICHUS: OAp JHCAHA JHCOK, MAAHBIUL HCAHA OEtmaanbli, HCAuloo HCaua
ONIYM, JfCcecup asnl  HCcama  Hcecup  YblMublK. OTH  TOPOTUBOPEUUS  OTPAKAIOT
ACUMMETPUYHYIO CTPYKTYpY CeMHOC(Epbl, B KOTOPOW JOMUHHUPYIOUIUE 3HAUYCHHUS
COCYILIECTBYIOT C MHTEPHpPETAUSAIMH, BOCIPUHUMAEMBIMU KaK MaprUHAIU3UPOBAHHbIC
Wi oTBepruyThie. CTUX MOJYEPKUBAET MEPEXOJ] OT MOJHOIO JOMAIIHEro ouara K
MyCTOMY MPOCTPAHCTBY, ONMKUCHIBASI 3HAKOMBIN JIOM, KaK 4y Oil 4epe3 Mpu3My yTpaThl.
Konctpyxkius used t0 u (opmbl mpoleaiero BpeMEHH YCHIMBAIOT 3TO OIIYIICHHUE
YTPaueHHOTO MPOIILIOTO:

Yamuep. Bypu. Yabanexeii,

Yabanexeii sxoo 601uy. (A. Jlerenbaea, « Taanviut yily)
A roof. A corner. A swallow.

There used to be two swallows. .(2024:9-10)

4.1.3. CemuoTnueckue CMMBOJIbI B mepeBoaax mnod3uu. Mnen DepauHanga ne
Coccropa cTajii OCHOBOW JIMHIBUCTUKU KaK METOIOJIOTMH, HAIIPABJIECHHON HA U3YyUYEHUE
byHIaMEHTAIBHBIX CTPYKTYP, ONMPEACISIONINX YETOBEYECKYIO KYJIBTYPY U BOCIPHUSITHE.
Ha ocHOBe KBIPTbI3CKOW >KEHCKOW IM0A3MU ObUT MPOBEJACH CEMUOTHYECKUN aHaIH3
cruxotBopenus A. TemupoBoii «4Aaram - 603 yu» | The World Is a Yurt u ero nepeBoza
Ha aHTJIMUCKUH S3BIK JJ1s1 U3YUYEHUS MPUPO/Ibl 3HAKOB!

Yy3 nypoan Yyx mueun aanamea,

Kyn mobeco Yameapacvin scatieapam...

Aanam 6ymyn Ax-Opeooceo atinanam!.. (A. Temuposa, «Aaram - 603 yily )
The Sun fashions Uuk made of sunlight,

At noon it spreads its own pattern, chamgarak...

The world transforms into the yurt, Ak Orgoo.(2024:65-66)

AHanu3 NpOM3BEACHHS IMPOBOIWICS Ha YETHIPEX YPOBHSX: 1) Mapkepbl M HX
3HAYEHHUE B TEKCTE; 2) apOMTPApHOCTD U COIHAIbHAS YCIOBHOCTD; 3) SI3bIK M KYJIbTYPHBIH
KOJI; 4) CHHXPOHHBIC U JMaXPOHHBIC MEPCIICKTUBBI.

B cTuxoTBOpeHUU HCMONIB30BaH OOpa3HBIA SI3bIK, B KOTOPOM MHpP, BCEJICHHAsS
cpaBHHBaeTcs ¢ roptoit. Hanpumep, crpoku «Aanam 6ymyn Ax-Opeooco atinanm!” | “The
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world transforms into the yurt, Ak Orgoo” omuparoTcsi Ha KOJUICKTHBHOE MOHHMAHHUEC
JTAHHBIX 00pPa30B M UX CMMBOJMYECKOE 3HAUEHHUE B KBIPTHI3CKOU KynbType. MeTtadopa
IOPTHl KaK CHUMBOJIa BCEJICHHOW TiepenaéT HUACH NHUKINYHOCTH, YKOPEHEHHOCTH B
TPaJAMIMIX U TAPMOHUHU C TIPUPOIOH.

4.1.4. CemnoTruyecknii aHajau3 nepeBoaoB mnecedH. PaccmarpuBas mnecHro [1I.
Mawmb6eraumnoBoit "Kynoy mocom” (2018:98) ¢ ceMnoTHueckoil TOUKH 3pCHHS, MOKHO
BBISIBUTH B3aUMOCBSI3b MEXK/Iy TEKCTOM, MY3bIKOM U MX 3HAYECHUEM, & TAK)KE OLIEHUTb, KaK
NepeBo/i aJanTUPYeT M HU3MEHSET 3TH B3aUMOJCUCTBHUS B Pa3IMYHBIX KOHTEKCTAaX H
cpenax. B mecHe WCHONB3YIOTCS pPa3jMYHbIE 3HAKOBBIE CHUCTEMBI M CHUMBOJIBI JIJIS
nepeaadn 3HadeHuid. Hampumep, COHIIE CUMBOIM3UPYET KU3HB, HICTOYHUK SHEPTHH H
CUJIBL, SIBJISISICH MeTa(OpO CMBICIIA )KU3HHU, KaK B cTpokax: "Kybam 6epun xeyynee, / KyH,
oapuicwiy omypee. / Kanmun cenu kanmoipoin, / Kemaop sxkem onymeo?" (2018:98) Dtu
CTPOKHM HAallOMHHAIOT TeMY, YTO BCTpedaeTcs B u3BecTHOM mecHe A. OcmoHoBa: "Men
Kkemepoe ouloHYoHYH uyunen, / Caevinapvim, Y aapvim, Iy Kbeimbameim — my3vika!”
(1995:122), rie BeIpaxkaeTcs NPOIIAHAE C CAMBIMH CBSAIICHHBIMU M YHCTHIMH YYBCTBAMH.

4.2. JINHrBOCTHJIMCTHYECKHUI AHAJIM3 CTPATEru TMepPeBoa KEHCKOW MO33uu
COCTOWT U3 YETHIPEX MOIPa3CIIOB.

4.2.1. Bausinue JJMUHTBUCTHYECKUX YPOBHe HA epeBo/1 033uu. B aToM paznene
aHaTM3UpyeTcs cTuxoTBopeHue @. A6manoBoit «busz azvlp kaudabwiz?» | “Where are we
now?” (2024:52-53). Bbl10 MpOBEJICHO HCCICAOBAHUE BIMSHUS PA3JIMYHBIX YPOBHEH
JUHTBUCTUYCCKUX CIWHUIl TeKCTa (JICKCUKH, CHHTAKCHCA W CEMAHTHUKH) Ha TIPOIECC
MepeBO/Ia, a TAaK)K€ PAacCCMOTPEHBI METOBI aHAIM3a W MHTEPIIpPETAIuu TepeBoaa. B
JTAHHOM CTHUXOTBOPCHHH TJIABHBIN TepOH 3a1aéT SK3UCTEHIIMATBHBIA BOMPOC, UCCICTYS
TEKYIIee MOJIOKEHUE YEIOBEKA B KU3HU: «Atimubl docym, 6u3 kaoabwis, kauodaowis...” |
“Please, my friend, tell me, where are we now?” Jlns mepenaun 3K3UCTCHIIMATBHOM
MBICJIH TIO3T UCIIONB3YEeT OMHAPHBIC JTEKCEMBI (JIEKCHUECKHE €IMHULIBI), KOTOPhIE CITyKaT
MapkepaMy  ONpeneiAEHHBIX KoHIenuui. [IpuMeHeHWe TPSAMBIX BOMPOCOB M
JEKJIApaTUBHBIX YTBEPKIACHUN B AHTIIMACKOM TIEPEBOJC, COXPAHSS CHHTAKCHYCCKUE
OCOOCHHOCTH MCXOJHOTO TEKCTa, IIO3BOJIICT TOYHO TMepeaaTh TIIYOOKHH CMBICI
CTUXOTBOPEHHUS, HECMOTPS Ha KYJIbTYPHBIE U TUHTBUCTUYECKUE PA3THYUHUS, YTO OCTABIISIET
CHJIbHOE SMOITMOHAIIBHOE BIICUATIICHUE HA YATATEIS.

Tabmuna 4.1 — Cunmaxcuueckas cmpykmypa

Ha KBIPTBI3CKOM Ha aHTJIHACKOM CHUHTAaKCHYeCKasl
CTPYKTypa
bus oup kyumyn | We find ourselves in the | Opurunain: subject-
Jrcemecunoe mypaowls, grip of a single power. object-verb (SOV)
Atinacer kon aitnabwiz oa, | We possess many futile | CymiectButensHoe-
aniacwyls... tricks, but they are limited. | nononHenue-ckaszyemoe
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O3ymoy e3ym woouyu | | gaze upon myself with | ITepeBoa subject-verb-
Kapan mypamvlH, anxiety and wander, object (SVO)
Atimubl 00CyM, ousz | Please, my friend, tell me, | CymecrBurensHoe -

Kauoaowl3, Kanuoaowls... where are we now?
(®. Abmanosa) (2024,52-53)

B KBIPIbI3CKOM TEKCTE CHHTAKCHC DPACCMATPUBACT KOPOTKHE MPEJIOKCHUS U
3aBEPIIEHHYI0 CTPYKTYPY IJIarojia, B TO BpeMsl KaK aHIJIMHCKHIA TEepPEeBOJ M3MEHSCT
HOPSIIOK CJIOB, @ BCIIOMOTaTe IbHbIE IIAroJibl U (hpas3bl aIanTHPYIOTCS K HIANOMATHUCCKIM
BBIPOKCHUSAM M IPAMMATHUECKHM HOPMaM aHTJIHHCKOTO SI3bIKA.

4.2.2. AHaIUM3 CeMAaHTHYeCKHX M KOMMYHHKATHBHBIX CTpaTeruii B
MOITHYECKHX NepeBoaax. B maHHOM pasiesie paccMaTpUBACTCS MPOIECC MepeBoa
ctuxoB. Ocoboe BHHMMaHHE YACISICTCS CO3JAHUI0 COOCTBEHHOTO CTHXOTBOPCHHS,
KOTOpPOE COXPaHSET OPUTUHAIIBHBIN CMBICI H IMOIIMOHAIBHYIO aTMocdepy. [Ipu anammse
CTpaTeruil nepeBojia A3bIKOBBIX CAWHUII B CTUXOTBOpeHHH M. Mama3zaupoBoit “Onerun
yuy” | “Voice of Mothers” (2023:16-24) HCIOIB30BAIMCH CIICAYIONIUE CTPATCTHH:
JIOCJIOBHBIA  MEPEBOJ, KYIUIET, MOIYJsus, mnepedpa3supoBaHie, TPaHCIIO3HIINS,
pacmMpeHue, cokpaimeHue, komneHcaius. [losma "Ouenun yny" Oorata oOpa3HBIM
S3BIKOM W CTWIMCTUYECKUMHU  cpeacTtBamu. (OCHOBHOE BHHUMAHHE — YACISICTCS
UCIIOJIb30BaHUIO MeTa(op, KOTOPbIE HMIMPOKO MPUMEHSIOTCS B PAa3IHYHBIX KOCBEHHBIX
CPaBHEHUSIX B CTUXOTBOPCHHH.

Tabnuna 4.2 — Cmuaucmuueckue cpedcmasa

CKa3yeMocC - JOIIOJIHCHUC

Ha KbIPTBI3CKOM Ha aHTJTHHCKOM CTHJIMCTHYECKHE
CpesicTBa

Oxu ameeum owcenex 6Hoayn | Two hems of my dress flutter | Meradopa —
oenbupen like flags / meTadopa
Oku xoaym xanaxk 6oayn cyy | My two hands propel like | Meradopa —
wuen, paddles meTadopa
Aui-aanamea  oypoy ooayn | | gaze at the universe, with | Meradopa —
Kape2um, my pupils, like binoculars meTadopa
Koot oicyyeye ocon wwke | Centuries can't cleanse their | 'unep6oma -
KaObLIbIN. .. faults and mistakes, runepoosa
Ax orcoonyeym BIHTBIMAKKA | My white scarf calls for | CumBox — cumBo
JHCOJL cypan, Solidarity
Aoam bapbe, Ama Kypmyn | Is there a person who does | Putopudeckue
cyuboecon? (M. MamasaupoBa, | not love their Motherland? | Bompocsr -
“Onenun yny”) (2023:16-24) PUTOPUUYECKHIE BOMIPOCHI

B mosme otpaxkeHa mymeBHas O07b KbIprbizckoir Marepu XXI Beka, rme

34TParuBarOTCss  TCMbI

MaTE€pUHCTBA,

MAaTEpPUHCKON

3a00THI,

OTBCTCTBCHHOCTH,

HaHI/IOHaJIBHOI\/’I CaMO6BITHOCTI/I, CBO6OIH>I 1 00s13aHHOCTEH nmoapacTaromero MmOKOJICHUA.
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B npousBeneHnn mokazaHbl KEPTBbI MaTEpeil, KPUTHUKYETCS COBPEMEHHOE COCTOSTHUE
0O0IIECTBA, MOJYEPKUBACTCS HEOOXOJUMOCTh €IMHCTBA U YBAXKEHUS K POJMHE U UCTOPUHU.

4.2.3. AcnieKT 3KBUBAJIEHTHOCTH MOITHYECKOro mepeBoja. PaccmaTtpuBarorcs
CTPYKTYpHbIE U3MEHEHHUSI SKBUBAJICHTHOCTH B IMEPEBOJIaX, a TAKXKE AHAIM3UPYIOTCS
CEMaHTHYECKHE, MparMaTU4YeCKHe, KYyJIbTYPHbIE M  JKCIPECCHUBHBIE  AJIEMEHTHI
JUHAMUYECKON SKBUBAJICHTHOCTH, MPOJAEMOHCTPUPOBAHHBICE HAa TMpPUMEpPE MEePEeBOOB
KBIPTBI3CKOM >KEeHCKOM mon3uu. [lpu olleHKe KauecTBa IMepeBoa OIpeAeIIOTCs
MPUHIUIIBI, HAMpaBJICHHBIE HAa TOYHYIO Mepefady 3HAYeHHs U CTPYKTYPhl TEKCTOB, a
TaKXe€ aHAJIU3UPYIOTCS IIECTh TUIOB AKBUBAJICHTHOCTH: YPOBEHb CJIOBA (OyKBaJIbHBIM
OKBUBAJICHT), HATypOBHEBBIA ((pasbl, CIOBOCOYETAHUS), TpPaMMaTHUYECCKUU (Bpems,
YUCII0, 3BYK, JIUII0), TEKCTOBBIN (IOCIEA0BATEILHOCTD U JIOTHYECKUH MMOTOK, CIIPSHKEHUE),
TeMaTU4YeCcKuil (Tema, pema, Mmetadopa) U nmparMaTU4ecKas 3KBUBAIIEHTHOCTh (TOUHOCTh
CMBICJIA).

B ctuxotBopennn 3. AxbikaHoBo# « Tawt dybany | "Stone Wall™ (2024:73-74) 6bu1u
MpOaHAIN3UPOBAHBl ACTMEKThl HSKBHUBAJICHTHOCTH B € AaHIJIMICKOM TNIEepeBOje, |
pPacCMOTPEHBI KaK pa3M4HbIe THUIBI U3MEHEHUN mepeBoAa (AOCIOBHBIC MEPEBOABI WU
MEPECTaHOBKH ) UMEIOT MECTO OBITh MEXTY SI3bIKAMU OpUTHHANA U epeBoia. B kauecTBe
HKBUBAJICHTHBIX CTPYKTYPHBIX H3MEHEHHH Oblla paccMOTpeHa 3aMEHa CTPYKTYpPHI

TPE/IOKCHHUS.
Tabnuna 4.3 — Dxeusanenmmuvie cmpyKmypHole U3MeHeHUs.
Ha KbIPTbI3CKOM Ha aHTJIUHCKOM aHan3

Taw oyban, maw menkuumep | Stone walls, cold stone stairs to | [IpuaratensHoe —
coblloa My30dx, tread upon, [IpunararensHoOe
Dwuxmep o3y auvliean caza | Doors opening effortlessly on | I'marox + "-ran" —
mywman. their own. I'maroa + "-ing"
Bupox men pobom smec, aoam | But | am not a robot, | am human, | Hapeune — I'maron
anem, A woman who cherishes laughter | ITporeiiee Bpems
I'yn cyiieon, kynxy cytieon asin | and flowers. (2024:73-74) — Hacrosimee
anem. (. AXKbIKaHOBA) BpeMsi

B dopmyne - Ilpunacamenvnoe — Ilpunacamenvuoe HaOIIOIACTCS W3MEHEHHE
(GhOopMBI U KCTI0JIB30BAHMS MTPUJIAraTEILHOTO B 3aBUCUMOCTH OT KoHTeKkcTa. [Ipu nepeBoae
C KBIPTBbI3CKOTO Ha aHTJIMMCKUI IJ1aroyibl, OKaHUYMBaroOIIMecs Ha "-raH", nmepeBe/ieHbl Kak
repyHauii ¢ nobasnenueM cyddukca "-ing"” B anrauiickom: [ naeon + "-ean” — [azon +
"-ing". Hapeuus B opuruHajie mpeoOpa3oBaHbl B IJIarojbl B Mpoliecce MepeBoja s
COXPAaHEHHs SMOLIMOHAIBHOW WM CTWJIMCTUYECKON HArpy3ku: Hapeuue — Inaeon. llpn
MepeBO/Ie MPOIIEAIIECE BPEMS B KbIPTBI3CKOM SI3BIKE TIepEaeTCs uepe3 HaCTOosIIee BpeMs
B QHTJIMKCKOM, B 3aBUCUMOCTH OT KOHTeKCTa: [Ipoweduiee spems — Hacmoswee epems.

4.2.4. [IparMaTuYecKHe MOAXO0AbI K MEePeBOY MOI3HUH.
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1) Koenumuenwiii npacmamuieckuii. Memoo nepeeooa (8usyaibHvle, CUHMAKCUYECKue,
ceManmuuecKkue, npazmamuyeckue u KyaibmypHvle acnekmol) ObLT W3y4YeH Ha MpUMepe
nepeBoja necan H. bomomeBoit "Aisimoapea™ I "In Honor To Women'' ¢ yaerom BiIrsIHHS
KOTHUTHUBHBIX MPOIIECCOB HA MIEPEBO U KYJIBTYPHOE Mpe/icTaBieHue. B cTuxoTBopeHnn
o0Opa3 JKEeHIIWHBI TIPEICTABIICH KaK HYpOyy dcapbik (CUSIONINKA CBET), a 00pa3 My >KUUHbI
— Kak Kyu-kybammoeln mypkykmepy (CTONMBI CHUJIbI): KEHITUHBI M300pa’KeHBI Kak
COJIHIIC, M YTBEPKIACTCS, UTO “Asnzamel — aanamea xcapwvlk oedu’”’ (JKEHCTBEHHOCTb —
ATO CBET BO BCEJICHHOM ), UTO SIBJISICTCS] OMTMCAHUEM JIMHTBOKYJILTYPHOUM CXEMBI, B KOTOPOI
YKEHILMHBl PACCMATPUBAIOTCS B KaueCTBE MCTOYHHMKA CBeTa M Cuibl. Jls coxpaHeHus
KyJbTYPHOTO pE€30HAaHCAa OpUTHHAJIA TIPU NIEPEBOJIC JAHHOTO CTUXOTBOPEHUS Ha JAPYroi
A3bIK TIEPEBOJYMK JOJDKEH BBIOpATh CJIOBAa, KOTOpHIE NEpPEAaroT HUICH O TOM, 4YTO
YKEHIIIMHA CHJIbHA U, YTO "MY>KUMHBI 0€3 JKeHIIUH CTaperoT"

Asinzamcol3z apkexkmep Kapvln oeyu Without women, men are indeed poor,
Asnzamol — aanamea sscapvix oeuu. (H. Women, the world's radiant light, we
Bonomiea, «Auvimoapea) adore.(2023:45-46)

B cruxe cusiomuii CBET MPOTHUBOIIOCTABISAETCS PO MYXKYHMH B OOIIECTBE,
Hanpumep, “Aumce Odaevl, dpkexmep Oy OyiHo0o, / TypKyK 6oayn mypeanviH mMAaHbuln
kopuy” | “Yet we cannot deny one truth in life, / That men are the backbone carrying us .

2) I1ooxo0 penesanmuocmu K nepesooy, OPUCHMUPOBAHHBIL HA KOSHUMUGHbLLL
a¢hghexm, BKIIOYAET B ce0s1 OMpE/IEICHIE U UCTIOJIb30BAaHUE KOMMYHUKATHBHBIX 3HAKOB C
TOYKH 3PEHHUS SI3BIKOB, TaKMX KaK CEMaHTHYECKas PENpe3eHTAIrs, CUHTAKCHYCCKUE
OCOOCHHOCTH M CTUJTUCTUYECCKUE DIICMCHTEHI.

YHuBepcalibHble KadecTBa JKCHIIWH, BKIIOYaromue (HaKTopbl JUYHOCTH: 1)
HOBAMOpPCMEo / cmpemieHue K HOBbIM HAYYHbIM 3HAHUAM, 2) 0C8E0OMAEHHOCMb /
Myopocmeb / yecmuHocmo, 3) IMOYUOHAILHOCMb, dKcmpasepcus / unmposepcus; 4)
2UOKOCMb / NpUuBIeKamebHoCms / cocmpaoatue / 20mosHOCHb NOMOUb (NOCIYUAHUE U
20MOBHOCMb  NOJCEPMBO8ams  coooll);, 5) uyscmeumenbHoCmsb  (0ecnokolucmao,
Hacmpoenue, CoxdcanieHue, paoocmv, Neyaib, pazopadiCumenrbHocms u m. 0.)
CIIOCOOCTBYIOT ONpPEICICHUI0 MIUOCTHIIS, BHYTPEHHETO MHUpPa, TBOPYECTBA, TEMATHUKH
M03Ta, a TAKXKE MO3BOJISIOT TITy0Ke MOHATH AYITy aBTOPA, MOTUBAIIMIO U AMOIIUOHATBHYO
TIIyOWHY MO33UH. DTO TAKXKE BIUSET HA TO, KaK TIEPEBOIMK UHTEPIIPETUPYET MOI3UIO0 U
CBSI3BIBACT MEPEBOJ C A3bIKOM. JKEHIIMHBI C 00JIe€ BHICOKUMH TTOKA3aTEIIMUA TOTOBHOCTH
y3HaBaThb HOBOE, KakK IIpaBUJIO, OoJiee KpeaTUBHBI, 00JIaal0T 0o0Jiee Pa3BUTHIM
BOOOpakeHUEeM M 00JIee OTKPBITHI JIJIT HOBBIX UCH. DTa 0COOCHHOCTh Ba)KHA B MTOA3MH,
MTOCKOJIBKY TTO3BOJISICT TTO3TaM HMCCIIEIOBATh PA3IMYHbBIC TEMbI, YKCIIEPUMEHTHPOBATH C
SI3BIKOM M BBIPAXkKaTh CIIOKHBIE (PrIIOCOPCKUE YyBCTBA:

bup otinocom men 6up uekum Oyiineoo Sometimes | feel small in the world,
bup kapacam aanam menun konymoa. But at times, it seems the world is in my hands.
(D. AXKbIKaHOBA) (2024:72)
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Bobicokuii ypoBEHb OSKCTpaBEpPCHM YyKa3blBa€T Ha OJ00pEHHE COLMAIBLHOIO
B3aUMOJICUCTBUS U OJUTEIBHOCTH, B TO BPEMs KaK HU3KUU YPOBEHb IKCTpaBepCuu (MiH
MHTPOBEPCUHU) OTPAXKAET CKIOHHOCTh K OJAMHOYECTBY, CIIOKOMHOMY U pPa3MEpPEeHHOMY
MOBEJICHUIO, a TAKXKE JIEMOHCTPUPYET KOMMYHUKATUBHOCTb, HAIIOPUCTOCTh U XapaKTep
OTKPBITOTO, BECEJIOro, M30MPATEIHLHOTO TMOBEACHUS. B JKEHCKOW MO33MH 3KCTPABEPT
OTKpPBITO BBIpAKaeT CBOM MBICIIM M YyBCTBA, BJOXHOBISA Apyrux. Mx pabotel spkue,
COLIMAJIbHO UHTEPECHBIE U OTPAKAIOT MEAKIIMUHOCTHBIE OTHOIIICHHUS
Kexypeeym vicvin-kytiyn 23unem,

Kop mypmywixa srcem 6onuyoaii cezunem. (3. AXKBIKAHOBA, « DCKU MEUMUH HCAHBIHOAY)
My soul burns, and | endure its torment,

As if destined to feed on life's hardships. (2024:72)

blcvikxman xopxom — “wvipativimceiz omyna canabvi” Oen,

Myszoaxman xoprxom — “scelnan 6oayn opoayn anvin yacaoel” oen.(A. AbazoBa)

| fear the heat, as it may consume me in its fire,

| fear the cold, as it may bite like venomous snakes. (2024:50)

B ctuxoTrBOopeHUM HCHOJB3YIOTCS MeTadophl MPUPOAHBIX AJIEMEHTOB — TeIla,
X0JI0JIa, CBE€TA U ThMbI, YTOOBI MEpPEIaTh SMOLIMOHAIIBHYIO TJIyOMHY CTpaxa.

Konmexcmnas unmepnpemayusi: ITOT METOJ OCHOBBIBAETCS HAa CXOJICTBE
WHTEPIpPETALUNA MEePEBEICHHBIX TEKCTOB C OPUTHHAIOM. J[Jis 3TOTO Ba)KHO MOHUMATH
KOTHUTHUBHBIE OCOOCHHOCTH OOOHMX SI3BIKOB W KYJBTYp, YTOOBI aJeKBaTHO MepenaTh
CUMBOJIMYECKOE 3HAuYeHHEe Ha o0oux s3bikax. Hampumep, o0pa3 KeHIIMHBI B
CTUXOTBOPEHUH, KOTOPHINA CO3/1aeT OMHAPHYIO OMNIMO3UIINIO, KakK B dypaze “orcapooxep oice
HCAHOAH KeuKeH akKyy ', yKa3bIBaeT HaA U3MEHUUBYIO MIPUPOTY KEHIITUHBI.
Kanvin-xyiiyn, sorcan ounuyoeH cyue aica,

Kapookepmun, kKyuaevinoa mammyymyH.

Kenun kepyn yiinanacan yoatiea,

JKapananvin sicandan keuxen akkyymyn.(I. Lllaxuposa, «Men Asiimbin»)
If you love me sincerely with a heart so pure,

| am kind-hearted, and sweet in your embrace.

But if you bring me suffering, inflict needless pain,

I will be like a wounded swan, leave this life forever. (2024, 237-240)

B aHrnmiiCkoW M KbIPIbI3CKOW KYJbTYpax CHUMBOJI PAHEHOW >KEHUIMHBI YaCTO
accoIMupyeTcsi ¢ o0pa3oM paHeHOTro Jjebens. Ita Meradopa OTpaxkaeT CTpeMJICHUE
VS3BUMOM JKEHIIMHBI HAWTH yTEIIEHWE M MOXET OBbITh YHHMBEpCaJIbHBIM O00pa3oMm
AMOIIMOHAJILHBIX CTpajlanuil. JlebeOb B JUHTBUCTHUYECKOM U KYJIbTYPHOM KOHTEKCTE
CUMBOJIM3UPYET TEPIUMOCTD KCHIIMHBI K 00JIH, €€ CIIOCOOHOCTh MEPEHOCUTH CTPaJaHusl.

3AKJIIOYEHUE

Juccepranysi MOCBSILIEHA UCCIEIOBAHUIO JIMHTBUCTUKH, MOJTUKU, CEMUOTHUKHU H
NEPEBOIOBE]ICHNUS, B KOHTEKCTE KbIPIbI3CKON U aHTJIMHCKON dKEHCKOU MOA3HUH.
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ITepBass raBa  paccMaTpUBaeT  TEOPETUYECKHME  OCHOBBI  (pHIIOJIOTHH,
cucteMatusupys (puinocodckue, JTUHTBUCTUUYECKHUE, JIUTEPATYpPHbIE U CEMUOTHUYECKUE
NpUHIUIBL. BTopas ri1aBa nmocBsileHa METOJaM U METOI0JI0TUY U3yUEHHUS sA3bIKa. TpeThs
IJIaBa COJIEPIKUT PE3yJIbTaThl JMHTBOCTUIMCTUYECKOTO aHAIN3a IEPEBOIOB KbIPIbI3CKOM
KEHCKOW Mon3uu. YerBeprasl IilaBa IOCBSIIEHA JIMHIBOCEMUOTHYECKOMY aHaU3y W
BOIIpOCcaM IepeBosia. B pe3ynbTare NpUMEHEHHS METOJIOB JIMHIBOCTUIMCTHYECKOTO U
CEMHOTHUYECKOTO aHajlIM3a IEpPEeBO/A KbIPTBI3CKOM JKEHCKOM IM033uM ObUIM CHENaHbl
CJIEYIOILINE BBIBOJIbI:

- JIuHrBOCTHIIMCTUYECKAs ~ CTpaTU(UKaUWsA, ISATHCTYNEHYaThld  aHAIA3 U
CEMHOTHYECKasi METOAOJOTHS CIIOCOOCTBOBAIM Oojiee TIIyOOKOMY MOHHUMAHHUIO U
NEPEBO/IY MOATUUYECKUX TEKCTOB C YUETOM UX JIUTEPATYPHBIX, KYJIbTYPHBIX U S3BIKOBBIX
0COOEHHOCTEH.

- JIMHrBOCTWJINCTUYECKHUI aHAINU3 MTO3BOJIMII YCTAaHOBUTH, YTO (OopMa, COIepKaHNE
U (QYHKIUS MO3THYECKOTO TEKCTa TECHO CBSA3aHbI, YTO A0 BO3MOYKHOCTb ONPEIEIUTD
BBIPA3UTEIBHYIO POJIb )KEHCKOTO TO3TUYECKOTO A3bIKA.

- N3yuenue ¢GoHeTukn, MOpPQOJIOrHH, JIEKCUKHA, CHUHTAaKCHUCA, CEMHOTHKH U
CEMAHTUKHU MOJATBEPANIIO, YTO KEHCKHHA MOITUYECKUN TEKCT COCTOUT U3 HECKOJIBKUX
YpOBHEH, KaXKJblii U3 KOTOPBIX BBIMOJHIET cBOIO (QyHKIUIO. [Ipyu mepeBoe >KeHCKOM
[1033UH1 HEOOXOAMMO YUUTHIBATh HE TOJBKO SA3bIK, 3CTETUKY, KYJIbTYPY U JIUTEPATypHBIC
OCOOCHHOCTH, HO M WJIUOCTUJIb, YTOOBI COXPAHUTh XYJ0KECTBEHHYIO LEHHOCTb
OpUTHHAaA.

- [Ipumenenue JMHTBOCTUIIMCTUYECKOTO noaxonaa (JIMHTBUCTUYECKUM,
CEMAHTUYECKUA W CEMHOTUYECKMH ypOBHHM) OKazajloch d3(PQPEKTUBHBIM IS
KOMIUIEKCHOI'O aHaju3a I033MM, MoMoras cOajaHCHUpoBaTh (opMy, COAEpKAHHE U
OMOLIMOHAJIBHOE BO3/ICUCTBHE.

- AHanu3 CeMHOTHMYECKMX 3HAKOB (MKOH, MHJAEKC, CUMBOJI) MOKa3ajl, 4YTO IMpHU
nepeBo/ie HEOOXOAMMO YUUTHIBATH CHMBOJIMYECKOE U a0CTPAKTHOE 3HaYEHHE 00pa30B.

- Hcnonb30oBaHue Tpex CTpaTeruyd NEPEeBOJIa — MUMETHYECKOM, aHaJIOrOBOW U
OpPraHMYeCKOM — TIOMOIJIO aJalTUPOBATh MOITUYECKUWA TEKCT, COXpaHss €ro
JIMPUYHOCTb.

- HccenenoBanre NOAYEPKHYJIO BaXKHOCTh CEMHMOTHYECKOTO AaHAIN3a, KOTOPBIM
IIOMOT' yCTaHOBUTH CBSI3b MEXIY (OpMOM U cojaepKaHHMEM MO3TUYECKOro Tekcra. B
Ipoliecce NePeBo/ia BaXKHO COXPaHATh OajJaHC MEKIY YPOBHAMHU TEKCTA, YUTOObI MepeaTh
KYJBTYPHYIO U XYJ0’KECTBEHHYIO CAMOOBITHOCTh KBIPI'BI3CKOM JKEHCKOU MO33HH.

- QOYHKIMOHAIBHBIA TEPEBOJ ITOA3UM MO3BOJWJ IEpPENaTb PUTM, MEJIOAUKY H
IMOLIMOHANIbHYI0 aTMocdepy opuruHaia. doHeTHyeckas W PUTMHYECKAs aJanTarius
OKa3aJIuch OCOOEHHO BaKHBIMHU IIPH NE€peaye CTUXOTBOPHBIX MEJIOIUH.

- M inocTrib KbIPTBI3CKUX U AHITIMHUCKUX MTOATECC, UX TOITUYECKUAN CTUIIb, KOTOPBIN
OTpa)kaeT IIyOOKHE JINYHOCTHBIE KAayeCcTBa, TAKME KaK HIMOLMOHAIBHOCTb, TMOKOCTH,
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YyBCTBHUTEJIBHOCTh U HOBATOPCTBO, ITOMOT BBISIBUTh BAJKHOCTh YU€Ta 3THX ACIEKTOB MPU
MEPEBO/JIE U JTy4IleM IOHUMAaHUU UX TBOPYECTBA.

B 3akirodyeHue, uccieoBaHUE IMOJTBEPJUSIO BAaXXHOCTh CHCTEMHOTO MOAXOJa K
aHANMM3y TI0A3MM W Pa3padoTajo METOIbl, KOTOpPhIE CIHOCOOCTBYIOT COXPaHCHHUIO
KyJbTYPHOU M XYJI0)KECTBEHHOW CaMOOBITHOCTH KBIPTHI3CKON TI033MH MPHU TIEPEBOJIC HA
AQHTJIMACKAN SI3BIK.
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KanueBa Kanbikeit AkumoBHaHbIH 10.02.20 — mekmewimupme-mapuixutii,
MUNOSIOZUANBIK HCAHA CABIMBIPMA MU UTUMU ATACTUTH 00IOHYA (PUIT0JIOTHS
WINMIEPUHUH JTOKTOPY OKYMYIITYYJIYK JapakKachbIH U3eHUN aJIyy YUYH “Asuigap
M033USCHIHBIH KOTOPMOJIOPYHA JIMUHTBOCTHIMCTHKAJBIK KAHA CEMUOTHKAJIBIK
U3W11600” 1ereH TeMajia sKa3blIraH JUCCePTANMSIIBIK HIITHH

PE3IOMECH

Herumsru ce3aep: no33us, KOMOPMO, JUHCBOCMUIUCIUKA, JUHESBONOIMUKA,
cemuomuka, adabusam, MaoaHusm, cemuocgepa, CUMBON, AAN0Ap  NOIZUACH,
uHmepnpemayus, IK8UBANEHMMYYIYK.

NmTuH u3u1160 00beKTHCHH KBIPTHI3 JKaHA aHTJIUC asyijap TOI3HACHI JKaHA
aapBIH KOTOPMOJIOPY TY36T.

Nt  M3WJ160 TpeIMeTH — asuiap TOI3HWACBIHBIH  KOTOPMOJIOPYHYH
JUHTBUCTUKAJIBIK, CTHUIMCTHKAJIBIK )KaHa CEMHOTUKAJIBIK aCTIEKTHIICPH TY36OT.

M3ua1e6HyH MakcaTbl — asigap TO33WACBIHBIH  JIMHTBOCTHIIMCTHUKAIIBIK,
CEMHUOTHKAJIBIK KaHa MaJaHUN aCTIeKTUIEpUHE 0aChIM )KacoO MEHEH aHTJINC THINHICTH
KOTOPMOCYH KOMIUIEKCTYY u3mwiuee Oonyn caHamar. HM3ungee KeIprbel3  asijaap
MOA3USICHIHBIH  JI0Op OOMOHYA TEMAaTUKAIBbIK »KaHa CTHJIMCTHKAJBIK ©3TepYyYJIepyH
AHBIKTOOTO, MOATUKAJIBIK TEKCTTUH KOII KaTMapJlyy TaOUATHIH TAJIJI00TO KaHa KOTOPMOJIO
MOA3USHBIH ACTCTHKAIBIK XKaHa AMOIMOHAIIBIK OaayymyryH, MagaHUW KOHTEKCTUH
YKaHa CTHUJIMH CAKTOO MEHEH aJICKBATTYy JKETKUPYY JKOJIOPYH TaOyyra OareITTaaraH.

M3uagee Meroaaopy —  QWIONOTHUSIBIK, JIMHTBOCTHJIMCTHKAIBIK — JKaHA
CEMHUOTHUKAIBIK aHali3, KOTOPMO BIKMAJIapbl, CTPYKTYypaJIblK, KOMIIOHCHTTHK,
JMHTBOTIOATUKAJIBIK  BIKMAJIApABl aWKaNBIITRIpAaT. METOMO0JI0THS JIMHTBUCTHUKAJIBIK,
CTHJIMCTHKAJIBIK KapaXkaTTapJbl aHa COIHMAIBIK-MaJaHud KOHTCKCTTEPAU H3UJII00
YYYH JUHTBOCTHIIMCTUKAIIBIK KaHa CEMUOTHKABIK CTPATH(UKAITUSIHBI KAMTBIHT.

N3u110016H aJIBIHTAaH HATHIMKAJAP JKaHA aHbIH KAHBLIBITHI — asigap
MOJ3USACHIHBIH ~ KOTOPMOJIOPYHYH  ©3TOYOJYKTOpPY, JUHTBOCTHIIMCTUKAIBIK >KaHA
CEMHUOTHKAJIBIK JIEMCHTTEPANH TAAaHBIIIBI. Ty HyCKaIapAblH MaJITaHUN, SICTCTHKAJIBIK
KaHa THIIUK ©3TOY6JYKTOPYH 3CKE ajraH aHAIM3AWH bIKMajapbl CYHYIITAIILL. Ajap
TEKCTTUH CEMaHTHUKaIBIK >XaHa MparMaTHUKAJIbIK JCHII3JUH OSCKEe allblll, MaJaHHi
KOHTEKCTTH >KaHa IOATHUKAJIBIK (hOpPMaHbl TEPECHUPAIIK TYIIYHYYr® KaHa KOTOPMOJIO
aJICKBATTYY JKETKHUPYYT® MYMKYHIYK O€peT.

NinTu koaa0oHyy ueiipecy. [1033usHb1 KoTOpyy 0OIOHYA M3WUIIO0JIOPAY, KOTOPYY
BIKMaJIapbIH CAJIBIIITBIPMA JTMHTBUCTHKA KaHA CEMUOTHKAHBI OPKYHAOTYY YIYH OHIMM
Oepyy ueHpecyHI®, KOTOPMO, JIMHTBHCTHKA, anaOWAT aHa MaJaHuld WIMMIEP
TapMaKTapbIHIa KOJJIOHCO OOJIOT.

W3unneenyH HaThIKaIaphl a1a0usT )kKaHa KOTOPMO TaaHyy/la, MaIaHUsIT TaaHyy/ia
KaHa TIOITHKAJIBIK TEKCTTEPAM aHTJINC TWIAYY ayduTOpusAra KOTOpyyda >KaHa
aIaNTaMsII0010 KOJIJIOHMO KaTaphl KOJJIOHYY CYHYIIITAJIaT.
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PE3IOME
aucceprannoHHou padorsl Kanuneoit Kanbikeidi AKUMOBHBI
Ha TeMy «J/IMHrBOCTH/IMCTHYECKHE U CeMUOTHYECKUE UCCJIeI0BAHUS NEPEeBO/10B
JKEHCKOM M033MKW» HA COUCKAHME YUYCHOU CTeNeHH JOKTOPa (PUJI0JOrMYeCKUX HAYK
no cuneuuaabHoctu 10.02.20 — cpasnumenvrno-ucmopuueckoe, munonozuueckoe u
cpasHumenbHoe A3bIKOZHAHUE

KiarwueBble ciaoBa. nossus, nepesoo, JIUHBO0CMUIUCMUKA, JUHSBONOIMUKA,
ceMuomuka, Jaumepamypa, Kyaibmypa, cemuocgepa, Cumeol, MHCEHCKAs NOI3Us,
uHmepnpemayus, IKUBAIeHMHOCHb.

OO0beKkTOM HCCIeI0BAHUA JAaHHOW PabOTHI SBIACTCS KBIPTHI3CKAs W aHTJIMHACKAs
JKEHCKAs MO33Us, X MEPEeBObI HA AHTJIMUCKUAN U KBIPTBI3CKUN SI3BIKU.

IIpeameTom wuHccjieqoBaHusl JaHHOW pPaOOTHI SABIAIOTCA JIMHTBUCTHYECKHUE,
CTUJIUCTUYECKUE U CEMHOTHYECKHUE aCMEKThl KBIPTBI3CKOM JKEHCKOM MMO33MU M HX
IIEPEBOJIOB.

Leap ucciaegoBaHMs — KOMIUIEKCHBIM aHAJIW3 IEPEBOJA KEHCKOW ITOA3HM Ha
AHTJIMUCKUM U KBIPTBHI3CKUM SI3BIKM C YUE€TOM JIMHTBOCTUIIMCTUUECKUX, CEMUOTUYECKUX U
KYJbTYPHBIX ACIEKTOB, BBISBJICHUE TEMATHYECKUX U CTUIMCTUYECKUX HU3MEHEHUU IO
AII0XaM, a TaKKe BBISBJICHHUE CIIOCOOOB Mepe1aun MOATHIECKOr0 TEKCTa ITPU COXPaHCHUH
€ro JCTETUYECKOM, SMOIMOHAIBHOM W KYJbTYPHOM LEHHOCTA ISl JOCTHKEHUS
aJICKBAaTHOCTH IMEPEBOJIA.

MeToab! uccie1oBaHUsT 00bEAUHSIOT (DUIIOTOTUYECKUH, TMHTBOCTUIIMCTUYECKUH,
CEMHOTHYECKUIN aHAIMU3, a TAKXKE METOJBI MEPEBOAA, CTPYKTYPHBIM, KOMIOHEHTHBIN U
JMHTBOMOATUYECKUA  TOAXOAbl.  MeTomonoruss  BKIKOYAET  MHOTOYPOBHEBYIO
JUHTBOCTUJIMCTUYCCKYIO U CEMHOTHUYECKYIO CTpaTH(PUKAIHIO, TTO3BOJISIONIYIO HM3ydaTh
JIMHTBUCTUYECKHUE U CTUJIUCTUYECKHUE CPEJICTBA B MX COIMOKYJIbTYPHBIX KOHTEKCTaX.

Pe3yabTaThl HCCIe10BaHUS U UX HOBHU3HA — BBISABJICHBI OCOOCHHOCTH IEPEBOJIA
JKEHCKOW TMO033UMM HA AQHTJIMHCKUA W KBIPTBI3CKOW S3bIKHM, JMHTBOCTUIMCTHUYECKUE WU
CEMUOTHUYECKHUE DJIEMEHTBI B TMO33UHU; pa3pabOTaHbl METO/Abl aHAIW3a, YUYUTHIBAIOLIUE
KYJbTYpHBIE, JICTETUYECKHE U S3BIKOBbIE OCOOEHHOCTH TEKCTOB B OpPUTHHAJIE;
MPEIJIOKEHHBIC TTOAXO0Abl OXBATHIBAIOT PA3IMYHBIE CEMAHTHUYECKUE M MparMaTHYeCKue
YPOBHH TEKCTa, YTO MO3BOJSET TIy0Ke MOHITh KYJIbTYPHBIM KOHTEKCT U MTOATHYECKYIO
dbopmy mIpousBeIeHUH; pa3pab0TaHbl CTPATErUH MEPEBO/Ia KEHCKON 03U H.

Oo6s1acTh NPUMEHEHHsI— METOJIbI TIEPEBO/Ia MOTYT OBITh UCIIOIB30BaHbI B 00JIACTH
oOpa3zoBaHus, IEPEBOJOBEACHHUS, JUHTBUCTUKH, JIUTEPATYPOBEACHUS U KYJIbTYPOJIOTHHU.
Pe3ynbTaThl ucCCHEMOBAaHUS MOTYT TIPUMEHSTHCA ISl Pa3BUTHSA CPaBHUTEIIBHOM
JIMHTBUCTUKUA U CEMHOTHKH, & TAKXKe JJIs YIYUIICHUS] IPAKTUKHA EPEBOJA MOATUYECKUX
TEeKCTOB. VcciaenoBaHue peKOMEHJIOBAHO JIS WCIOJIb30BaHUSA B JIMTEPATYpPOBEIICHUH,
KYJbTYPOJIOTMM U B Ka4€CTBE PYKOBOJACTBA IPH MEPEBOJEC U adanTalldd MOATUYECKHUX
TEKCTOB JIJISI aHTJIOSI3bIYHOW Ay IUTOPUH.
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RESUME

Dissertation of Kanykei Akimovna Kalieva submitted for the degree of Doctor
of Philology, specializing in 02/10/20 — Comparative Historical, Typological, and
Comparative Linguistics, on the topic: “Linguostylistic and Semiotic Studies of

Translations of Women's Poetry”

Keywords: poetry, translation, linguistics, linguopoetics, semiotics, literature,
culture, semiosphere, symbol, women's poetry, interpretation, equivalence, stylistic
devices.

The object of this study is Kyrgyz and English women's poetry and their translations
into English and Kyrgyz.

The subject of this study encompasses the linguistic, stylistic, and semiotic aspects
of women's poetry translated into English and Kyrgyz.

The aim of the research is to conduct a comprehensive analysis of the translation
of women's poetry into English and Kyrgyz, considering linguistic, stylistic, semiotic, and
cultural aspects; to identify thematic and stylistic changes across different eras; and to
determine the methods of conveying poetic texts while preserving their aesthetic,
emotional, and cultural value to achieve translation adequacy.

The research methods include philological, linguistic-stylistic, and semiotic
analysis, translation methods, as well as structural and component analysis in combination
with a linguopoetic approach. The methodology is based on multilayered linguistic-
stylistic and semiotic stratification, allowing for the examination of various linguistic
structures, stylistic devices, and sociocultural contexts.

Results and Novelty: The findings reveal distinctive characteristics of translations
of Kyrgyz and English women’s poetry, emphasizing specific linguistic, stylistic, and
semiotic elements. The proposed methods for analysis account for the cultural, aesthetic,
and linguistic attributes of the original texts, enabling a deeper understanding of the
cultural context and poetic forms involved.

Area of application. The study’s insights and translation methods are valuable for
fields such as education, translation studies, linguistics, literature, and cultural studies,
enhancing comparative linguistics and semiotics. The results are also intended to serve as
a guide for translating and adapting poetic texts for English-speaking audiences,
contributing to literature and translation studies as well as cultural research.

The research findings are recommended for use in literature and translation studies,
cultural studies, and as a guide for translating and adapting poetic texts for English-
speaking audiences.
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